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Minutemen- Buzz or Howl $4.25 

" Husker Du- Metal Circus $4.25 

} Butthole Surfers- $3.50 
Negativland- Big 10-8 Place $6.00 
Proletariat - Soma Holiday $5.75 
45's 


DOA- Fuck You $2.25 

Tragic Mulatto $1.75 

Hellion/Bitch $1.75 

Peace Corpse- Quincy's lament $2.25 
Frantix-,..eAlcholic $1.75 

Many, Many, Many more titles!!! 
Postage: 

$1.50 for Ist item + 35¢ ea add. item. 
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Ti First Amendment 
guarantees the rights of free 
speech and freedom of the press 
which magazines and news- 
papers enjoy. But these con- 
stitutional rights are effectively 
denied to radio and television 
by federal regulations that 
govern the content of news 
broadcasts. 


Tie “Faimess Doc- 
trine;" which embodies several 
regulations, is a good case in 
point. It looks good in theory 
since it proposes “equal oppor- 
tunity” for and “reasonable | 
access” to opposing viewpoints 
In practice, it doesn’t work. 
Stations often choose to remain 
silent on many important issues 
for fear of opening a Pandora's 
‘box of competing claims for air- 
time. The result is that view- 
points which could contribute 
to public knowledge and debate 
go unheard. 


Accoraing toarecent 


Roper Poll, 82% of Americans 
now get their news primaril 
from the broadcast media. For 
this majority, the press is radio 
and TV. But these media are noq 
protected by the First Amend- 
ment. Could this have been the 
intent of our founding fathers? 
We don't think so. 


ment rights, it’s time we all 
become alarmed. At the 
Mutual Broadcasting System, 
we think it’s time to give radio 
and television the same First 
Amendment protections 
that newspapers and maga- 
zines have enjoyed since 
1791. Congress should repeal 
the so-called “Faimess 
Doctrine” in the name 

of fairness. 


THIS WAS TAKEN FROM AN AD 
CAMPAING BEING WAGED, IT IS 
PROPAGANDA. AIMED AT STIFLING 
OPPOSING VIEWPIONTS. ... 
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EYES SHALL BE RED WITH 
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4S THE CROWD STANDS 
rina 
IMMOBILIZED AS THEIR 
JSANCTIMONIUS T 
TRANSFORMS THE 
STAGE INTO AN ALTAR) 


SPIRITUAL GUIDANCE. 


We dedicate this issue 
to Jerry Lee Lewis 
(now serving time for 

"driving @zatically")- 

He saved Rock and Roll 
by trying to kill 


Elvis Presley. 
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FOR TRULY ABSURD 
When the facts are common 


knowledge that people experience 
in their daily lives, there is no rea- 


son to demand experts. To require 
suth.expensive proof would be poor 
public policy. 
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ROCK STARS BARE [-3 Weettaeticel 
‘HORRIBLE SECRET 


criticism something like “news about 
people who can’t play written. by 
people who can’t write for people 
who can’t read.” 
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Andy Darlington 


-by Bruce McCelland 


Philadelphia radio's bold New Mu- 
sic experiment didn't last very long. 
Barely 6 months after WIFI went 
"Rock Of the 80's" its new owners, 
panicky over the station's sub-base- 
ment level spring Arbitrons, pulled 
the plug on all the radical stuff 
(ABC, Devo, Banarama--the true avant- 
garde) and turned I-92 into "The New 
92% (and WXTU), a WCAU/WUSL clone. 
Just what Philly needed. 

Six goddam months. Really gave it 
a chance, didn't they? Oh well. I 
suppose I should be grateful to them 
for providing me with such a made-to- 
order idea for a column. OK. Why did 
I-92 go under and what does its de- 
mise mean? I believe that's how it 
goes. 

Why did I-92 go down for the 
count? Got a few days? There's lots 
of reasons. For one, the station 
wasn't promoted enough. Sure manage-~ 
ment sponsored lots of "I-92 Dance 
Nights" and gave away lots of buttons 
but they never launched any campaign 
to strongly establish the station's 
identity in the minds of Philadelphia 
listeners. No billboards. No TV ads. 
Nothing to capitalize on the angle of 

"Here we are, Philadelphia. An alter- 
native to dinosaur rock? 


Yet even if they had promoted them- 


} 


“selves the evidence suggests that 


Philadelphia audiences don't much want 
an alternative. Case 1n point. Concur- 
rent with I-92's birth, traditional 
rock radio leader WMMR began mixing in 
a lot of: New Music artists with the 
old crap. Meanwhile, the reactionaries 
at their chief rival, WYSP, stood pat 
--and toppled WMMR from the top of 

the rock-radio ratings. The majority 
of Philly listeners are quite happy 
with the same old shit. They don't 
want a change. 

At least not the sort that WIFI 
represented. And it's true that beyond 
it being nice to hear New Order, X, 
Tears for Fear, et al., on the radio 
at all; I-92 wan't a very good radio 


station. Its format failed to deai 
with the fact that it wasn't only the 


music on the radio that was bad, it 
was the radio itself. What Rock of 

the 80's offered was New Music in old 
bottles. 1-92 was stifled by tight 
playlists, bad taste (there was a sul- 
cidal emphasis on maddeing crap like 
"Dr. Detroit" by Devo, "Hardcore" by 
Marice & the Cliches, "I Love You" by 
Yello, "Gigolo" by Barbi & the Kens 
---gimme a break) and imitating bad 
prog-rock-radio habits like playing 
only one track per LP by most artistd 
and never palying material prior to 
the artist's popular breakthrough (Did 
you hear any Wall of Voodoo other than 


_ One reader reports she believes 

‘in the two party system. “‘Prefera- 

a on on Friday arid-oneon Satur- 
ay night.” a. ie 


HOW TO TURN YOUR TV INTO A RADIO 


All around the country people are 
turning out garage tapes, singles, 
LP's and magazines. All tris costs a 
lot of money but people are doing it to 
help out the scene. But there is anoth- 
er way to help the scene and to bring 
music to new people as well as our- 
selves that costs next to nothing ex- 
cept effort, understanding and trust. 
This way is public access TV on your 
local cable TV system. 

EFFORT: Becuase you have to work 
veur way through the mazes of your lo- 
cal cable system beauraucracy and push 
for your rights. 


UNDERSTANDING: Because you have 
to avoid commenting on the band's 
music and play the records the way 
you would want your own record played: 
All the way through without any com- 
ment or interpretive video. 

TRUST: Secause bands and labels 
have te trust you not to do a hatchet 
job-on their music. 


PUBLIC ACCESS TV is the weird 
station on your cable box. Sometimes 
you see preachers on it. Sometimes 
you see boring bad interview shows. 
Sometimes you see some guys idea of 
art on it, but mostly you see an ele- 
etronic message board that says that 
this is access TV for use of the pub- 
lic. It really is. Theoretically eve- 
ry citizen has a right to TV time. 
The cable company cannot censor it or 
take it off the air. They cannot in- 
terfere with what you want to put on. 
They must give you technical help and 
loan you equipment without charge. 


FIRST STEPS TO TURNING YOUR TV INTO A 
RADIO: > 


These steps must be done all at the 
same time. It can take a while to get 
them done but you will get past them 
if you try. 

A) Call your cable company and tell 
them you want to do public access. 
Don't tell them initially what you in- 
tend to do. It is none of their busi- 
ness. Find out what you have to do, 
what procedures they have. Be pushy. 
They will probably have a class that 
you have to attend (In San Antonio 
the class lasts a total of 45 minutes). 
It may be simple. It may be complicat- 
ed. Their job is to try to make it 
sound as difficult as possible in or- 
der to discourage you from trying. 


"Mexican Radio" 


on I-92?).- 


VVIRED 


B) Follow their procedures. 

C) Write or contact local bands 
and nationwide labels. Explain what 
you will be doing. You need some form 
of written release from every band Or 
label you play. It is easier than it 
sounds. 

D) Find out what kind of video is 
possible iwth the kind of equipment 
your cable system has. Remember, they 
cannot interfere with what you want 
to do creatively, but they will prob- 
ably try. Ignore them and do what you 
want. 


NEXT STEPS TO TURNING YOUR TV INTO A 
RADIO: 


A) Try to do a show. 

B) Discover what your cable compa- 
ny's policies really are. You do this 
by trying stuff and having it reject~ 
ed for various technical and bureau- 
cratic reasons. Remember to keep push 
ing when things go wrony. The more 
they delay you the more you have to 
be on. They must help you. They must 
put you on eventually. Go over peo~ 
ple's heads. Find a way that works. 

C) Fight them at every turn. They 
will have all kinds of reasons you 
can't go on the air. 


a) 
video. 
It isn't any of their business 
what style of video you choose to 

use. Video distracts from music. 
We've all listened to tiny radios 
ard enjoyed it, but put that sound 
on a TV with pictures and all you 
notise how bad the sound is. Pic- 
tures aren't needed to play records. 

b)To play records on TV is to 
promote records and that is a pro- 
hibited commercial use of access. 

If you aren't making any money 
and you aren’t financially connect- 
ed with the bands, and the bands 
aren't making any money and you 
aren't commenting on the music and 
telling people to buy the records 
then what you are doing is communi- 
cating with people using music as 
the medium which is definately al- 
lowed. 

c) To put the name of the band 
and their songs on the screen is 
an unallowable endorsement. 


It isn't TV--There isn't any 


Rock of the 80's gave listeners lit- 
tle idea of the scope of New Music. It 
essentially reflected the music indus- 
try's current view ‘that New Music is 
simply a disco revival. WIFI, playing 
few imports, independents or locals, 
almost inevitably emphasized that end 
of the spectrum. No wonder the old- 
line rockers fled to WYSP. All it takes 
is one whiff of a drum machine. 

Putting New Music on commercial ra- 
dio is an idea that's five years too 
late anyway. Were this 1978, a commer- 
cial New Music station would have had 
to play all sorts of radically strik- 
ing stuff because that's all there was. 
(Ironically, what little fringe music 
I-92 did play apparently received the 
biggest blame for the low ratings, as 
it's what was phased out first.) But 
now the commercial side of New Music 
has developed from the Sex Pistols to 
Culture Club, and while I like Culture 
Club, and much other commercial New 
Music, the stuff in general is good 
without being exciting. It's plain that 
“the era" is over and, oddly enough, 
its popular success (read “assimila- 
tion") of what as little as a year ago 
was still underground sound that sig- 
nalled that end. 

What's the point of New Wave radio 
after the tide has receded? 

So what does I-92"s failure mean? 
If you're a local reader of this maga- 
zine 1t may only mean to you that a 
station that didn't serve your inter- 
ests anyway 1s gone. But this thing 
goes rather messily deeper than that. 
I-92, which grew out of LA's KROQ, was 
in the industry sense a New Wave rath- 
er than a New Music station. (KROQ 
started before the industry co-opted 
the latter term.) Whatever its slant, 
there was still a faint spiritual con- 
nection to the music(s) that "began" 
with the breakout of British Punk-- 
the music fans have called New Music 
for the last five vears. 


fantasy will 


our : 
what y every time 


on the screen 
ed.” 


It is not commerciai endorsement. 
It is communication. When trying to 
communicate with some one the most 
important thing to find out is who 
you are talking to. There can be no 
communication if the audience 
doesn't know who they are listening 
to. 

da) Your show is obscene because 
songs include 4-letter words. 

This is a tougher nut to crack. 
You may avoid it for a while or it 
may show up immediately. Access TV 
is a free-speech forum. The freedom 
of speech includes the freedom to 
communicate using 4-letter words. 
The 4-letter words in the songs are 
not used as in a pornographic novel 
but in an attempt to communicate 
feelings. Gosh Darn authority does 
not say the same thing as the 4- 
letter alternative. 

Then there's the matter of com- 
munity standards. If your cable sys- 
tem has HBO or Showtime, and more of 
than a small percentage of homes 
subscribe to them, then community 
standards are clearly established 
even though other people might still 
object to that kind of programming. 
The cable company cannot reserve the 
right to sell pornography then deny 
you the right to use words in a sin- 
cere attempt to communicate. They 
will argue that HBO is different 
because people will have to pay for 
it. But everyone pays for cable as 
well. No one gets cable TV without 
paying for it. In San Antonio where 
we have HBO and Showtime, the law- 
yers decided they could make the 
show be shown after 7 PM, which is 
the HBO standard. Elsewhere they 
might want you to put a warning on 
the screen. Remember that regardless 
of how entertaining the music is, to 
these people it should be presented 
as political statements that are 
protected by the constitution. You 
don't have to tell the cable people 
that you are going to put songs on 
with 4-letter words on. Assume that 
it is your right and make tnem 
try to stop you.After you have 
gone through all the appeals at 


the station you can turn to the 
American Civil Liberties Union 


“What Our Readers Say 


San Antonio Tx 


Be assured that when the record 
companies, or Billboard, or 60 Minutes 
use the term New Music now they aren't 
tlaking about the Sisters of Mercy, 
nor in fact about any kind of music 
with roots going back (as they see it) 
more than,say,a year ago. In the sense 
it's now used (as in "New Music is 
saving the industry") the phrase ref- 
ers to contemporary dance music--the 
synthepoppers and electrofunksters. 
And that's all. 

(Although just to keep that note 
of confusion, it might mean Duran 
Duran and U2 as well. The important 
point is that when the media says New 
Music they mean it. It's something 
that has, they imply, emerged full- 
blown out of no-where. It is not an 
alternative term for New Wave, 2 
phrase which has become the music 
equivalent of “box office poison’) 

So as the radio industry sees it, 
it's not New Music that's failed in 
Philadelphia but New Wave. (Power 99 
plays New Music, and they're very, 
very successful.) A station that did - 
not go very far at all is thought to 
have flopped because it went too far! 
Considering 1-92's programming this 
is ridiculous but it is nonetheless 
true. I-92's "weird-but-bad" music 
didn't make it and, since radio 
tends to not make distinctions based 
on quality, it's dragging the "weird- 
but-good” down with it. (WMMR is al- 
ready in retreat, having dumped ali 
local bands not of the Hooters/Robert 
Hazard ilk.) 

WIFI needed only to be rethought, 
not dumped, but such was out of the 
question in an era when stations need 
"Consultants" to tell them how to pro- 
gram. As it is, New Music (our term) 
has been beaten back after making the 
slightest of penetration. And the be- 
lief that things can get better has 
been kicked in the ass...again. [4 


TIPS FOR MAKING THIS THING WORK: 


A) Put your records onto reel to 
reel tape. Put together a 55 minute 
tape and then figure out a way to 
dub it onto video tape along with 
some sort of video. Every access 
station has reel to reel. It is the 
way they are set up to use music. 
If you don't have one you can rent 
one for a day and put together five 
or ten 55 minute tapes. In SA mono's 
cost $20 to $30 a day. 

B) Try to keep the video simple. 
Doing art sounds like fun, but edit- 
ing it is just one more complication. 
See if your station has some sort of 
character camera. In SA all I use is 
my reel to reel, type in the letters 
I want on the screen and one hour la- 
ter I have a completed show. 

C) Avoid problems with the commu- 
nity. On my early shows I squelched 
opposition with the notice on the 
screen that the show was "a constitu- 
tionally protected form of free 
speech! On my first show I didn't 
have such a notice and powerful id- 
iots in the community called the 
station to try to get the show off 
the air. This notice makes them rea- 
lize they can't stop it. 

D) Avoid the DJ syndrome. It's 
easy to get carried away and start 
giving your opinions on everything- 
The title of my show, "A Guy Play- 
ing Records} tries to avoid this. 
I'm not any one to follow. My show 
is just one guy playing the records 
he happens to have. If anybody else 
does a show they won't be in compe- 
tition, they'll just be someone else 
playing the records he happens to 
have. 

E) If you get your show together 
and you can use it, I'll send you a 
reel to reel I've made for San Anto- 
nio and maybe we can get some sort 
of exchange going that will save us 
both money and effort. + 


Come on! Go for it. It really is 
not a lot of work compared to how 
much it can help your scene. It's 
easier; cheeper and a lot more fun to 
listen to than a fanzine (I'll re- 
serve opinion on that--SF). 


Sunn Thomas 
123 Claremont #4 Let me help you 


78209 get started. 


CIRCLE JERKS 
-by Steve Lawrence 


‘Neath a bush of shoulder-length 
curls, Circle Jerks Keith Morris 
hoarsely screams, "Operation, Opera- 
tion! Snip an' scut, snip an’ cut!" on- 
stage in a Nashville nightclub. Only 
a few hyperactive youths venture onto 
the dancefloor and the Jerks sound 
less than enthusiastic themselves. 

But isn't this the same stuff kids 
used to riot over? And aren't the Cir- 
cle Jerks the epitome of LA hardcore? 

Sadly, the Jerks seem to be facing 
the same problem plaguing all but a 
handful of U.S. hardcore bands these 
days: we've entered an age when hard- 

core is as easily assimilated into our 
systems as a new breakfast cereal. 

Once venerable dinosaurs like the Jerks 
Black Flag, Angry Samoans and even Fear 
are losing their seats upon the seeth- 
ing shit heap as, day by day, young 
groups emerge from nowhere to take 
turns rdcore Kings For A Day. 

It's no exageration tc say the Cir- 

Jerks were once the fastest, tight- 
core act im the country, as is 
ed cn Group Sex, the band's 
, leased some two years ago. 
Bu the wake of this paint-peeler 
society = er became more permissive, 
= the ks paled. Or does the term 
"solid out" ring a bell? 

Let's face it, the Jerks' second LP 
Wild In The Streets was pretty damn 
dull in comparison to the first. Fun, 
meaningless numbers like "I Just Want 
Some Skank" and "Operation" were re- 
placed with songs about “the inherent 
dangers in extremist political systems) 
as Morris explains. Plus, the second 
album’s production was undeniably SLIC- 
KER and CLEANER, terms usually synany- 
mous with selling out. 

"Man, EVERYONE thought the produc- 
tion on the album sucked. Hell, for 
what we paid to do it, the studio and 
the people working with us, it was a 
piece of shit. But I think the songs 
were good as any of the others. Plus} 
he Ss, plopping down heavily onto Lhe 
curbstone outside the Nashville night- 
club, "on Group Sex we just got lucky! 

Luck seems to be one thing the Jerks 
are certainly devoid of lately. Drummer 
"Lucky" Lehrer and bassist Roger Rodger- 
son jumped ship like drowning rats just 
prior to this current three-month tour 
("Lucky" is reported to have passed a 
bar exam), and rumors indicate that gui- 
tarist Greg Hetson is next in line. 

Morris mumbles something about "rock 
star personalities" and agrees the Jerks 
have experienced problems, but 1s reti- 
cent to comment on the band's future. 
"I will say that when I get back to LA, 
there's a couple of bands I'm gonna be 
working with, either singing or arran- 
ging songs! 

The 27-vear-old spent some 22 years 
ef ore-Circle Jerking existence in So. 
California's Hermosa Beach, near LA, 
and worked since the age of eight in 
his father's fishing equipment store. 


Morris says he'd always been interest- 
ed in various forms of art, and pur- 
sued this through three years of jun- 
ior college. But there were difficul- 
ties. 


You KNOW, THERE ARE SOME 
ADVANTAGES TO BEING 


UNEMPLOYED! 


0 
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“My dad always had all these well- 
educated friends around who used to 
tell me I had the wrong attitude and 
the wrong vocabulary to be an artist 
or an art teacher, which is what I 
w.ated to be. They said I was a fuck- 
up! Hell, you don't need to be intel- 
lectual to be a teacher, you just have 
to know how to get people motivated! 

"Anyway, at the time I was getting 
fucked up a lot and just shrugging ev- 
eryone off. Later on, I realized that 
some of that stuff was true, but that 
a lot was bullshit! 


In late '76, he and guitarist Greg 
Ginn formed a punk band called Panic, 
which was later to become Black Flag. 
With Morris sinjzing, Black Flag became 
the band to watch out for, especially 
after the band's first release, the 
six-song "Nervous Breakdown" Sb. How- 
ever, the usual "musical differences" 
developed, and Morris was on his own 
again. 

"Black Flag was fun, at first? 
recalls Morris. "But it's also always 
been Greg Ginn oriented, everything 
has to revolve around him. If there 
was ever an argument, I could never 
win. How long would YOU wanna stick 
around in a situation where you are 
always a loser?" The irony obviously 
escapes him. 

About a month aftr the split, Mor- 
ris matched wits with ex-Redd Kross 
guitarist Greg Hetson, bassist Roger 
Rodgerson (who now plays in @ band 
with Jimmy McNichol, Kristy's kid bro-~ 
ther) and "Lucky" Lehrer on skins to 
form a band that would be "more fun? 
After a few weeks of practise, the 

urcle Jerks opened for LA bands Top 

Jimmy & the Rhythm Pigs and X with a 
15-sona set at Kina's P 


Record-wise, the Jerks have been 
moderately active, though not entirely 
successful. They began by releasing 
the highly-acclaimed Group Sex LP on 
Frontier Records, a few cuts on the 
Decline... soundtrack album (Slash), 
the ill-fated d LP (Frontier) and 
a handful of compilation albums. As 
this hits the streets, a third LP 
Golden Shower of Hits (LAX) is ready 
to be released. Morris says the new LP 
will contain but a few apolitical 
santings, and adds that producer Jerry 
Goldstein has managed to recapture the 
Jerks' early-day vigor. "You'll be .~ 
able to hear everything, it's real 


~ crisp? 


What Morris & company fail to real- 
ize is that the boom is descending; for 
every gig they play, a dozen new and 
more aggressive hardcore bands are born. 
oon the Jerks won't even be slagged as 
a "joke band} they'll simply be ignor- 

"Personally, I don't get into the 
black-listina crap} maintains Morris. 


“If a band or person doesn't have 
anything good to say about a band, 
they should shut up! 

“Sure, there ARE joke bands, and 
Maybe we ARE one; we're pretty non- 
chalant, lackadaisical, into having 
fun and partying. We poke fun at 
stuff and some of our songs are real 
stupid. But if every band came out 
doing the same dead-serious stuif, 
boom-boom-boom, they'd al? scund the 
same and it'd be boring! 


ms Morris speaks, several dozen 
Admirers take seats on the nearby 
pavement, several posing questions 
about his non-punk hair and attire, 
as well as the Jerks' general lack 
of a "band image; i.e. the Misfits, — 
Fuckups and other studded-ieather wi- 
zards of the unforetold. "Yeah? 
sprouts one freshly-shaven skinhead, 
“how come you guys aren't like the 
Misfits or Discharge or anyone?" 

"See, the Misfits, for example, 
have this really heavy image, with 
the make-up and the leather, and more 
power to 'em if that's what they 
want. We're not image-conscicus our- 
selves. Because of this, some people 
will see us at a show for the first 
time and say we suck shit. Alot of 
those same people come up after the 
show and buy us a beer. 

"What they're really saying when 
they put us down is, 'We're jealous 
of you ‘cause you've got long hair 
and you're st21l1 able to do this punk 
stuff.' But what's punk? All of a 
sudden they come with a book of rules, 
a set of limitations. Punk is, I think, 
about breaking down those barriers. 
The way I look is the way I WANT to 
look. I don't like people saying 
‘you're a freak!'" 

And what do the other Jerks think 
about this? Morris refuses to let 
Hetson, bassist Earl Liberty (ex-Sac- 
charine Trust) or drummer Chuck Bis- 
cuits (DOA and Black Flag) partici- 
pate in this chat, hinting that his 
working relationship with them may 
soon terminate. "One of the guys--I 
won't mention his name--is real pus- 
¢v-whipped and another is real money 
oriented. When this happens, I want 
it to be a surprise, like the little 
package at the bottom of the craker 
barrel! 


THEYRE SHOWING THE ANDY 
GRIFFITH SHOW" AGAIN AT~ 
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Nashville, Tennessee, Music City, 
on a humid Sunday night in summer. 
Pylon members Randall Bewley, 27, and 
Curtis Crowe, 26, pace up and down 
a department store display of elect- 
ric fans scowling and pulling hair. 

It's the only place in town where 
a person can buy a good electric fan 
on a Sunday night. But alas, these 
good electric fans are BROWN, a "co- 
lor" so obnoxiously out-of-doorish | 
that the two musicians prefer to to- 
tally dismiss any relation it might 
share with reality. 

"Jeeeesus! I can't believe every 
damn one of these things is painted 

- BROWN!" shouts Crowe, who is in dire 
need of a good electric fan to com- 
pliment his drumming for tonight's 
performance in two hours. “And imita- 
tion woodgrain to boot!” 

"A positive quandry” admits gui- 
tarist Bewley, who struggles to re- 
main resentfully silent. "Y'know! he 
confides to the tag-along writer, "if 
this was the Fifties, this thing 
would've been painted AQUA or some- 
thing at least more tolerable than 
this--UGH!--brown? He hands a moder- 
ately-priced fan to Crowe and grins 
“We could always spray-paint it 
flourescent orange..." 

"Yeah, but it would never dry in 
time? frowns the drummer. "1 guess 
I'll just have to suffer? he contin- 
ues, lugging the evil-brown fan to- 
wards the check-out counter as though 
he were about to be crucified. 

Bewley takes a last look at the 
display and mutters, "If they don't 
stop painting things brown with 
orange-and-yellow rainbows, I'm gonna 
SHIT? 

A half-hour later in a tiny hotel 
room, Crowe, Bewley-, bassist Micheal 

Lachowski, 26, and vocalist Vanessa 
Briscoe, 27, spoke candidly of other 
Pylon dislikes, likes and interests. 


Bewley: 
lor brown. 
my opinion, 
rary to popular belief, it 
appear in nature. 


It isn't even a color,in 
it's a THING, 
DOES NOT 


Crowe: We also hate our Dodge van 
pretty much, and we're not too crazy 
about reggae. 

Briscoe: I DISLIKE mean people. 

Crowe: Ha, this could read like a 
Playmate data sheet! (Announcer 
voice) Favorite color, sunrise! Turn 
offs, poignant novels, turnons, walk 
ing on the beach with a close friend 
...Fade to laughter. 

And of course} ‘hone of this babbl 
appears to have much of anything to 2 
do with this Athens, GA-based band, 
right? Well, maybe the word "band" 
has about the same relation. But per 
haps it's best to starf from the be-. 
ginning, Life Before Pylon. 


TIM MILLER IN “POSTW, 


-,_’) “unnerving dance/performance”” 


“Miller creates political theater that is both. 


reticent and extremely powerful.” 
Deborah Jovitt, Village Voice . 
“Tim Miller is a performer who compresses 


the energy of a rock band into one body,”. 
Sally Banes, Village Voice ‘ ee 
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I cannot tolerate the co- 


and cont- # 


About 44 years ago, Lachowski and 
Bewley, then roomates and students 
of art at the University of Georgia, 
decided to form a band. Fine, no pro- 
blem, except for the fact that neit- 
her of them could play an instrument. 
Lachowski wanted to play something 
"easy; so he bought an electric bass 
for $30 and a book called "Learning To 
Play Bass} which was soon discarded. 
Bewley, meanwhile, bought an electric 
guitar for $1 at a yard sale. "I was 
going to play the drums} he says, 
"but I found you really can't write 
songs with drums! 

The two discovered they could plug 
their instruments into tneir stereos, 
so the problem of amplifiers was 
solved for a while. And, thus began 
Pylon. 

Unbeknownst to either, however, 
Crowe, who had been playing drums for 
nearly 14 years (including three gigs 
with the defunct garage band Strictly 
Americans) lived upstairs, and he was 
listening... 

"My roomate and I would sit around 
smoking dope and we'd discuss the 
stupid little riffs we'd hear coming 
from downstairs; recalls Crowe. 
"Those two would play the same damn 
little riffs for HOURS!" 

Still, Crowe,also an art student, 
couldn't resist the minimalism of 
Bewley and Lachowski's music, and soon 
joined in the merry making. Briscoe, 
who today holds a bachelor of fine 
arts degree, was asked to sing for 
Pylon weeks later. A few weeks after 
this, Pylon played a 12-song set as 
a warm-up band at a local party and 
were, uh, TOLERATED. "Luckily, the 
audience was a bunch of our friends! 
Lachowski says as he sips distateful- 


Fi ea 88 
Yat nds rise Gee mueibey tell. 


Pylon received an extremely lucky 
break months later when, probably 
through their association with mem- 
bers of the then Athens-based B-52's, 
was asked to open for Gang of Four in 
Philadelphia, plus another at NYC's 
Hurrah's. 

“After the other big clubs heard 
that we'd been booked at Hurrah's, 
they figured we must be worth a shit? 
says Lachowski. A short tour of the 
East ensued, with a favorable inter- 
view in Andy Warhol's Interview maga- 
zine."After that; he continues, “we 
never had a problem getting gigs! 

Pylon's discography begins with 
their "Cool/Dub" 45, produced by 
Bruce (B-52) Baxter on the Db Record 
label. For a small-time "art" band, 
Pylon was surprisingly well received 
by college radio stations throughout 
the East and mid-South during the 
autumn of '80. An LP, Gyrate (Db) was 
released early the next year, selling 
10,000 overseas for a total of 20,000. 
A 15-date UK tour follows, plus a 
mini-West jaunt to sunny Cal. 

Two singles later, the Pylons re- 
lease their second album, Chomp (Db), 
and start out on the mid-South tour 
we now find them. Rather than delve 
into needlessly verbose rhetoric to 


explain Pylon's newest work, Crowe 
maintains that the music on Chomp 
is "just plain weird, but good at 
the same time? 

Which is putting it mildly. Py- 
lon can best be described as a no- 
frills "dance-oriented" band, quir- 
ky, disjointed, thought provoking, 
cantankerous. Bass and drums thump 
distractingly while Bewley overlays 
one- or two-string licks. Combined 
the music is contagious, it almost 
"rocks? 


On Cnomp, Pylon continues its 
tradition of writing pun-laden 
jabber: "All I can see is you/And 
the'fridgerator door/And I've lost 
my shoes} muses Briscoe in "No 
Clocks! In "K" she explains that 
"life is nothing but death and tax- 
es} and procedes to spell the words 
and give their"points". Are we play- 
ing Scrabble? 

"The music itself seems to sug- 
gest words or moods” says Crowe, 
"and so we'll ‘distill’ the lyrics 
for the songs by listening to the 
music. We don't ever sit down to 
purposely write a scathing attack 
against capitalism or something 
like that.The new songs are about 
reptiles, Italian movies, Randall's 
haircut. They're about as deep as 
their titles suggest, but I suppose 
if you were a devout student of 
literature or psychology or what- 
ever, you might be able to fish out 
some hidden mania...” 

"Yeah," adds Lachowski, "there's 
not a whole lot to us as a band. As 
a matter of fact, our producers have 
made us feel real stupid in the 
studio by asking things like what 
key a song was in or asking me to 
play the A string on my bass. Sure, 
we might not be able to do covers 
or play real fancy stuff, but 
we're competent with what we do 
(Pylon has only ever covered two 
songs: "Wipeout" and"Batman"). And, 
being competent with only the Pylon 
style makes it that much easier for 
us to continue writing Pylon songs. 
We're not griping? he smirks. 


On the subject of future Pylon 
endeavors, Bewley rolls his eyes 
and moans, "Oh, don't ask, please! 
If Warner Bros. calls, great. Maybe 
we'll be on MTV someday! Briscoe 
looks up from her kneecap to note, 
"One time a record company guy ask- 
ed me for an autograph..." "Yeah? 
butts in Crowe, "he probably did a 
handwriting analysis on it to see 
if you could be a perspective cli- 
ent’ "In that case, he probably 
had to call in a voodoo doctor? 
Briscoe smiles, returning her gaze 
to her knees again. 

"I can tell you one thing that's 
almost definite, at least in MY 
mind’ says Bewley very matter-of- ~ 
factly-"If Chomp doesn't make any 
money, like all our other records 
haven't, basically, then we'll pro- 
bably break up, call it quits. I 
mean, 44 years is plenty of time to 
do this for the sake of art, but we 
can't keep up like this forever, 
constantly on the road trying to 
earn a living! 

"Really!" adds Crowe, "we can’t 
afford a roadie to help with the e- 
quipment. Hell, if I can improve my 
situation in life at any given turn, 
you can bet I'm going to do it!" 

Bewley: Well, it's more than just 
money, too, y'know. New songs are a 
part of what keeps us doing this. 
We'll get a new song and we'll play 
it on stage for the first time and 
it'll feel tremendous. But I've said 
it before and I'll say it again: I 
NEVER thought I'd play the electric 
guitar--it's just TOO WEIRD. 

Crowe: We got into this business 
as such a lark in the first place. 
But, it's been a helluva lot of fun, 
I've got to admit. 
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MADNESS 


-by Paul Fritz/S.D. Ikeda 

The temperature backstag: at JFK's 
Police show tops 100° I grab a Coke, 
quietly nod to Sting, and find a seat 
on the bleachers for the duration of 


the Madness set. Fifty minutes later, 


led by a succession of sundrenched, up- 


tight security people and managers, I 
finally make my way to bassist Mark 
Bedford of Madness. Stripped of bass 


and sweaty clothes, weary and hot, Mark 
was nonetheless in high spirits after a 


successful set. Joan Cett now mounts 


the stage. 
T!: Let's begin with your name. 
Ha ha. Mark. Mark Bedford. 
How did the band mem»ers all meet? 
Through friends of friends,really. 


They got it together generally over 


two or three years Ac first they 
were still learning to play their 
instruments. And then through var- 
ious changes, 
of friends, 
now. 

What artists, past 

you mest influenced by 


we got to the line-up 


The whole band’s got some common 
grounds. We all love Motown, and 
reggae too. As r contemporary 
.. (Noisy interuption ting and 
Stewert Copeland beating on 


wid ange 
was reading 


Now? We're close still, ina 

ny wa We've gotten better, 
sically better. We have the same 
moral ideas as when we started, 
we're just a bit better at play- 
ing them. 

You made a film, 
Or Leave It? 
Yeah, that's right. 

What was it like making a movie? 
Good, but very tiring. Long days, 
you know? But it’s a very cheap 
film, so we finished shooting 
very quickly. Ha ha. 

What's it like going from the 
medium of record to video? 

It's lucky, because it's a thing 
we all enjoy; we're not yet find- 
ing it a chore to do. Ha ha, any- 
thing goes, really. It doesn't 
matter what...I mean, the song on 
the video, we can really do just 
about anything we like. We don't 
do anything too far out of line 
from what the song actually meant, 
though. But you know, it's boring 
watching groups just playing gui- 
tars in a video. 

You're first US tour was in '79? 
Yeah, the end of '79. It was pret- 
ty good, we did very well. We 
played small clubs on both coasts 
and we sold them out. We devetap- 
ed a sort of cult following by 
then,I think. 

Do American crowds frighten you 

at all? 

Not at all. 

Is there a difference between 
American and British crowds? 


right? Take I 


again through friends 


table} 


iS} 
Ss 


T!; 


Yeah, well, the British press are 
..- (mutters unintelligably). Well, 
in Britain, when the band goes on 
there's sort of a dead silence. 
Here, or today at JFK anyway, the 
crowds cre very kind. They're 
just here to enjoy themselves, 
and it doesn't seem to matter 
what kind of music is up on the 
stage at the moment (tosses a 
sarcastic glance towards the 
stage). 

Now that you're becomiag very 
successful in the States, dv you 
ever worry about being left out 
in the open, open to press, to 
criticisms? 


MB: Well, we always wonder what peo- 


a 


T! 
MB 


ple think of us but...Hopefully, 
when you become successful, you 


Y¥ can keep the virtues that you had 


when you weren't too successful. 
And with Madness, I think we've 
done pretty well. And hopefully, 
if we do become successful, our 
ideas will still come across. 
Who wrote "Our House?" 
Carl (C.J.) wrote it. We set our- 
selves a project to write a song 
about our families when we were 
younger, and it turned out to be 
one of our best compositions, ly- 
rically. 
Did the video have anything to 
with your real family Liv 
No. It was all just fun. We just 
4 ideas together. 
un some producer for 


$ 


less ourselves. 


our songs, 
of stuff that's 


es 
for We've ac- 
lo 


{ 


big you know (main 
acts includ Sia, Donna Summers, 
Peter Gabriel...=D.), but they have 
a very smail group of closely knit 
people who run it. It's not like CBS 
where 1%'s a gigantic group of peo- 
ple where you get lost in the compa- 
ny. Geffen's quite good. He doesn't 
have many acts; it's like a bigger 
version of Stiff (their English la- 
bel), on American scale. It's quite 
personal. 


-Bruce Silcox 


THE FIXX -by Khaaryn 

Cy Curnin is tall and lanky. He 
walks with a gentle, self-assured 
grace that's reflected in his speak- 
ing voice. He opens doors for women. 
He wears his wedding ring. He speaks 
with a quiet determination and art- 
lessness that makes you realise he 
can't be bothered to lie...or even 
embellish the truth. His conversation 
is tinged with the philosophical re- 
flections of a once-wild youth who 
now accepts the premise of responsi- 
bility. 

Cy Curnin seems content, quietly 
enjoying his band's exhilerating 
climb to success. 

The Fixx--Cy Curnin (vocals), Ja- 
mie West-Oram (guitar), Adam Wood 
(drums), and Rupert Greenall (key- 
boards)--are the latest incarnation 
of a musical collaberation between 
Curnin, Woods and Greenall that hails 
back to nearly ten years. 

The three had their first record- 
ing success in Fixx prototype Por- 
traits. 

"It was nothing too special? re- 
calls Curnin. "We were really just 
finding out how the business side of 
things worked...how wrong our ideas 
were. 

“We enjoyed the writing side of 
it, but when we signed a singles 
deal without basing any thought of 
an album, it was just aimless product 
chasing. We felt like skilled tailors 
being asked by our record company to 
make suits. But we suddenly realised 
that what we were doing was rubbish! 

Frustrated by Portraits' futility 
--and concurrent with their guitar- 

ist's split with the band--Curnin, 
Woods and Greenall enlisted James 
West-Oram, completing their present 
line-up, with Curnin taking full 
responsibility for lyrics. 

"Everything fell into place from 
there. The new band was so different 
from Portraits that we thought, ‘well 
we'll just close up and start again 
under another name'! 

With their new handle, The Fixx 
signed to MCA and began recording 
their debut album, Shuttered Room. 

Musically, The Fixx break down the 
defined barriers between synthpop and 
mainstream hard rock, delivering pa- 
noramic mood pieces to a dance beat. 

"Our sound comes from understand- . 
ing the power of standard rock music. 
There's a point where you can have 
the same kind of power and move around 
it. Each player leaves a lot of space 
around his particular coincidentals, 
so ail the melodies hang as a whole 
picture? 


THEE 


* Fixx song is a pastiche of melo-~ 


motifs around a lyrical theme. 
The verses themselves are often inco- 
herent as lyrical statements, but 
when combined with the music they 
create an extremely evocative picture. 
"My lyrics aren't written to be 
read. It's very much ubing words in 
the context of vocal sound. You might 
come across a line that 'reads well 
but I always write with the idea in 


mind of how I'm going to deliver it? 

Curnin makes his statements by 
suggestion rather than pronouncement. 
Each idea is a puzzle piece. But un- 
til enough of the pieces fall into 
place, there's only thematic hints 
of an overall picture. Which is ex- 
actly how Curnin envisions his songs. 
For this reason, he shies away from 
concrete images, portraying emotion- 
al scenarios instead. 


» goals. The ambition he can verbalise 


"On Shuttered Room, ‘Red Skies' 
and 'Stand Or Fall' were big banners 
---and at the time, that's how I 
felt. I was inspired by a political 
program I'd seen on television. It 
gave me a sense of impotance. They 
expect everyone in the country to 
be patriotic. The decisions are made 
for you. It's just black or white-- 
stand or fall. Two options, where 
the whole span of grey area in be- 
tween just doesn't exist. It was a 
big analogy to describe something 
quite close. 

“On the second album, though, I 
decided to keep things much closer 
to myself. If you haven't been some- 
where, it's very difficult to de- 
scribe the nature of it. You're al- 
ways with yourself--so that the best 
thing to write about. Plus, the sub- 
conscious pops out quite often when 
you're writing--that's always great 
fun? 

To Curnin and the Fixx, the music 
is the thing. They aren't enticed-- 
particularly by the trappings of 
their career. 

"I drink mildly--but that has 
nothing to do with my position as a 
Musician. I don't place any import- 
ance on having to do it after a gig. 
I used to come off stage feeling so 
wired, I knew it would take at least 
four hours to come down. So I'd just 
rage around a room, get drunk, and 
find myself feeling really bad in 
the morning. 

"I realized that 
stage and just take 


SO YOU THINK YOU CAN WRITE?--HEADLINE SO send your reviews 


A likely story. We know how apathetic, 
frustrated, .you all are. 

Here's a really groovy cure though. 
Write articles about bands in your 
local scene! No Q & A's. No Scene 
reports. We're looking for people who 
actually want to and can write with 
not so much technical ellence, but 
that counts a bit...let's just say... 
passionately (as in you belive what 
your writing about). If you do, wri 
to: Terminal!/P.0. Box 2165/Philad 
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2! sme t yourself and 
done? to reorient y e GALAXY 


get your mind to stop rushing...af- 5 e 
ter those ten minutes, you'll feel O DON RICKIES 


really calm again. Me 
"You learn by your mistakes. And . ca 

there've been mistakes made by each iy Haire ¥ 

individual in this band. So now, as een 

@ group, we can be professional ab- —_ = = 

out where to draw the line in build- Netor Berge 

ing up for a gig. Being responsible f 

ver your value to the person who's DASHI LL HAMMETT 

bought the ticket. They don't want 

to see a quivering wreck so close 

to the edge, ‘sacrificing their ©” (, . PLAY ROY SE 

life for art'...'I'm cracking up, : 

man. This is what you want to see.' ee) Pi BORD <o 4E BucbyY Ro 

heart on the pavement and let peo- ToXo} Ia : 7 

ple kick it around’ 134 EKO ‘ ve Kovacs 
Determination is a Fixx by-word. 4 BL BuRRSUGRS , Ercn z : 

They are determined to succeed, and — . . 

which, they feel, is the best way to 

enjoy the entire process. While he 

has clearly defined ideas on how to 

achieve success, Curnin refuses to 


enough that you can be fit to deli- 
“you might as well put your 

equally determined to stay intact-- 

be tied down to concrete, unchanging 
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-Reid Baker 


"We played five nights in Tel 
Aviv, and it felt really strange 
Israel hasn't been drawn up in the 
context of rock and roll that often, 
but when you're there you find the 
exoticism gives you a sense of sati- 
sfaction. It's like a weird holiday 
confidence. You know, how when you 
go on a holiday, you always have 
something happen to you--a holiday 
romance, or you see your whole year's 
life as 'right, I know where I'm go- 
ing now.' Well the same thing happen- 
ed to me after those gigs. It's pret- 
ty inspiring to come up with ideas 
and a new confidence in the things 
you're working on. 

"We know that what we're doing 
is getting better. Rather than say- 
ing we know what we're doing is 
good. We're really lucky. It's grow- 
ing all the time" 


michael mach witde 


THE BOX 
~by Andy Darlington 


You know this scene from television... 

Concrete and glass hung mountain- 
high right out into space. Fashion- 
lepers pacing the crosswalks. Others 
slink under the perimeter wire and 
track across mud-slick flower beds 
into this anaemic white strip-light 
apron. Plate glass doors, corridors and 
staircases going on down to this pla- 
net's core. I'm plea-bargaining with 
Official Heavies with the great barr- 
ier riff jack-hammering through the 
wall... 

Then into the hygenic cold cavern 
of learning beyond. 

Box on stage at the Sheffield Univ- 
ersity Students Union on accumualted 
momentum. 

Unannounced, Charlie Collins, shock- 
bearded as a Russian anarchist, shrap- 
nel bomb in alto, black beard foaming 
luxuriosly deep over black bib 'n' 
brace overalls and striped red 'n' 
black blazer, bayonets the mike with 
the bell of his sax.and feeds a metal- 
lic patchwork wind-up into the air. A 
technique of tuning in, catching the 
audience unprepared--off balance, that 
he used in his prior life-time with 
Clock DVA. Then guitarist Paul Widger 
whips in, a red and orange Gibson, a 
chaotic autowreck of jagged-splinters 
fragmenting into abrupt chopped-up 
spat out staccato bursts of electricity 
wrapped around Terry Todd's depth- 
charge Fender bass. A vague Jona Lewie 
look-alike, Todd spins and dips, toa 
sound to put your spine on the line, 
make your backbone flip. Vocalist Pe- 
ter Hope wears gold-rim rectalight 
spectacles and red braces, clings to 
the mike stand in double hand-lock 
like a man on fire; he ditches his red 
knitted skull-cap and is stark beneath 
but for a single full frontal quiff. 
He brays cut-ups of phrases in a voice 
of sand and glue with a kick-back like 
he's biting concrete. a voice that goes 
suddenly geometrical and continues out 
beyond point X. Language twists around 
his tongue like a live thing following 
a zig-zag wandering course that reced- 
es further and further from literal 
meaning until it's hanging right over 
the edge--then jumps back into time. 
Copping its definitive position be- 
tween the double-key horn and guitar, 
between outset and finale. Words like 
‘atonal' and ‘extreme’ suggest. them- 
selves; comparisons more elusive 
though Beefheart is possibly there; 
quotes come unbidden--like Arthur Mil- 
ler's "Art 1s made of conflict. It is 
not made of what.we call pleasure’ Yet 
in print it all melts down tarnished 
and devalued, before the sheer non-li- 
near intensity of short antangonistic 
2-to-2% minute numbers ragged out with 
lacerations of adrenalin. A Satan's 
laboratory in flame-out, no coasting in 
neutral, tripping out all tricked out 
in primal assaults so brief they hurt. 

Remember “if it's square we ain't 
there"? 

Now forget it. 

With a chart 


-"No Time For Talk? 


due to be followed soon by their first 
album--Secret's Out, squares they 
ain't. Box are what 1983 sound like. 

"Somebody wrote that Box ‘is for 
Rock fans only' which I thought was 
terrible, a really terrible comment" 
growls Hope, voice like acid burns. 

"Yeah. It was a review we got. A 
really silly thing to write. We don't 
mind good constructive criticism, but 
something as misleading as that, you 
just think 'JESUS WEPT. HE'S WRONG. 
HE'S WRONG'. Our music can appeal on 
a very basic level? Winged-Eel Widger 
rationalizes. He's the most verbal 
Box. "Some people like our music be- 
cause it’s intricate and they find 
that interesting. Some people like 
our music just because they like the 
beat and general noise of it. Which 
is fair enough! He shrugs, spears me 
with the customary accusation. "This 
is the problem with interviews--it 
can present us as rather arty, when 
in fact the way we view it is..." 
Suitably chastened I await the approv- 
ed party line, the correct attitude 
I'm supposed to assume. "The individ- 
ual bits that we put into it aren't 
that important, it's the overall ef- 
fect. You can listen to it on--not a 
superficial level, but you can just 
GET INTO IT if you like without rip- 
ping it open and saying 'what's he do- 
ing here?'” 

"It's just something that can ap~- 
peal to the primitive" offers Roger 
Quail, who eases gradually into the 
conversation as barriers come down 
{Sheffield steel bright, incisive, he 
produces the stable drumbeat to Box 
gems like "Unstable"”) 


All classic Roc! as been intuitive 
inspired accident, I agree. A distil- 
lation of the moment rather than the 
technique behind it. But Rock is now 
30 years old and it can't escape self- 
awareness. It has technique as well... 

"We are not interested in technique" 
rebukes Widger. “Talking about techni- 
que is a bit silly really, it's irrel- 
evant. Some things we play are very 
easy. Some things are difficult. It 
doesn't MATTER. Personally I like to 
play things that are easy as possible. 
The simpler it is--the better. Simple 
ideas are usually the best. Our music 
is not really over-the-top or over-com- 
plicated. Some" he admits "would dis- 
agree! 


Argument, disagreement, don't come 
into it. Consciously or not there IS 
depth in Box--though it's not necces- 
sary to overdose on it to appreciate 
the sound. The depth is both in the 
music and the geneology. At one point 
Paul Widger recalls the first time I 
wrote him up, "there was only a hand- 
ful of local groups then, now there's 
loads’ As that might indicate, it's 
difficult to write about Sheffield 
without coming up against some cross- 
references. Stretching back as far as 
'76, that initial handful of groups 
can be pared down to Cabaret Voltaire 
and Future. After taping an innovative 


bizarre, and still unissued album, 
Future bifurcated down the center 
spawning Human League and Clock DVA. 
That DVA consisting of ex-Futurians 
Adi Newton and Jud Turner plus the 
nucleus of Box, Paul, Roger and Char- 
lie (Collins already a veteran of 
"loads of local Soul, R&B and Jazz 
bands"). 


But"I think these connections you 
keep referring to are a bit misleading” 
insists Paul. "That is going back a 
hell of a long time!" 

But DVA DID record with Cabaret 
Voltaire “on a 4-track machine when 
Western Works wasn't quite as sophis- 
ticated a studio as it is now; result- 
ing in a slice of dense psycotic aural 
terrorism called Brigade--issued on 
ABC's Neutron records. 

Following the critically successful 
album Thirst, and Jud's death from a 
heroin habit, the band imploded. Some 
previously unreleased material from 
this time surviving to be included on 
The Last Testament, a new multi-artist 
compilation from Rod Pearle's Fetish 
Records. But in the meantime Adi re- 
tained the name for a new Funk-oriented 
line-up, while Box come into being, 
Terry Todd reinforcing the initial trio 
from a bnad called the Chants. You with 
me so far...? 

"We're more interested in your wri- 
ting about the Box as a new group ra- 
ther than relying on what we use to be 
in Clock DVA"--from Roger Quail--"It's 
history now. We're pointing forwards’ 
But (for the sake of symmetry) I can't 
resist a final poke. Talking to ABC 
recently there'd been gossip about the 
current DVA, inked to Polydor as their 
token "weirdo" band--existing in a 
limbo position with the label not real- 
ly knowing how to market them. 

The first Box gig in its current, 
and probably permanent incarnation, 
was October '82 at Sheffield's "Lead- 
mill" Co-op center, followed by dates 
at the Brixton "Fridge" and a scatter- 
ing of gigs in Holland. 

Hope's contribution is startingly 
effective. Selecting words with lethal 
economy. The stark stripped-down bru- 
talism of the current "No Time For 
Talk clear through to the hot-wired 
surrealism of "Water Grows Teeth" that 
will feature on their album Secret's 
Out (from ex-Stiff conspirator Andy 
MacDonald's new Go! Discs label.) 


Quail explains that within Box 
there's no writing axis, writing “is 
all done together’ And to Hope, the 
lyric method is just getting the right 
feel. When you're rehearsing a song a 
lot of times you get to understand 
what's going on--and I fit things in 
according to the music they make. Some 
songs don't need much vocal-wise. It's 
basically just another instrument. I 
structure lyrics to compliment, or 
echo what else is going on. I'm not 
trying to say anything blatant with an 
obvious message; then we'd maybe do 
it in a different way. But at the mo- 
ment that's the way I like to work" 

"The positive statement comes out 
of our music” agrees Widger. "People 


say our music is very modern, very 
1983, and in that sense it’s up to 
date. Being political is not just 
singing aobut Margaret Thatcher. You 
can express it musically through the 
tension and the general feel of it? 

When John Peel played your sessions 
he said you “worked from familiar re- 
ference poirts’ To me that suggests 
Beefheart. 


“That's what he probably meant. 
Whether you agree with him, or we 
agree with him, is another question” 

So let's ask the question. What 
reference points WOULD you admit to? 
Does Beefheart figure in there? 

"Partly. We like Beefheart. But 
we don't make any deliberate attempts 
to copy..." 


Quail rescues the drift."It's never 
been, like you see in a paper--MUSIC- 
IAN: and a list of influences. Because 
we happen to like certain people we 
never formed with the intention of 
trying to sound like them. You just 
bring along your own things and they 
get--tangled about. And everything 
gets strained out into the sound we 
produce now! 

Which encapsulates it. Box ARE what 
1983 sounds like. Not the artificial 
sound-footage you get when you tune 
into your Top 40 station; the airwaves 
still operate on the 99% is crap con- 
sesus principle. The lowest common au- 
ral denominator. Box don't and proba- 
bly never will make good daytime pro- 
gramming material. In this sacreligi- 
ous era of mass plagiarism they're too 
extreme for that. Too hard and demand- 
ing. 

Neither are they a fad tinsel band 
to get splashed across glossy fan-mag 
covers for the months of duration of 
their fashionable currency value. Box 
are concerned with sound. Sound so pu- 
ritan strict that on a scale of 0-to- 
10, Bo Derek would rate a 3. Bo Didd- 
ley might get more. A sound that is 
the near perfect distillation of what 
1983 is REALLY like. The tension 
screwed down on compression, the adre- 
nalin overload, the subversive frust- 
ration, the sadistic energy, the harsh 
complexity and the complex harshness 
all dismembered and re-constructed in 
burning anger. They define it non-ver- 
bally, yet so accurately, so intuitive- 
ly, you only recognize it through the 
catalyst of their sound.. 

Also, despite their denials--I con- 
tend that Box retain the most elemental 
and vital fragments of Rock's central 
nervous system. Although Rock is now 
too old and well-used for naivety Box 
absorb the much abused skeleton of its 
past and furiously wig it out into the 
only zones possible thus far into the 
80's. They are the essence of '83 in 
the way that Blonde On Slonde is '66, 
Ziggy Stardust is ‘72, or ver Mind 


The Bollocks is '77. 
They are THAT good. £6, 
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Enter Joy Division. Formed i 
wake of punk's heyday, Joy Oivis 
were always an apparant enigma 
played slow, soul-wrenching musi 
fashion called for desensitizin< 
bastic aural chaos. 
promote themselves. 
talk to the press. They 
sign autographs. Their < 
earned them a huge cult 
saw in their difference 
swers. Nobody could be 
without being prophetic 

Or could they? 

Along the road of history, Joy Di- 
vision's tormented singer, Ian 
began to worship his own depress. 
enacting the ultimate scenario o 
votion when he slipped a noose a 
his neck. His fans saw chis 5 
gent sacrifice as a sign 
ment. I wonder if his 

“ror two years, his sum 
christened The New Order (Naz 
ne3s makes way for Nazi obvi 
mourned the loss by perpetuating Joy 
Division's agonies. For two years, 
their cult mourned with them, losing 
the path to an answer py diving head 
long into the quagmire of another pro- 
blem. The New Order was to them just 
another translation of the Bible... 
same content, different edition. 1 
tle did they realize that bassist Pe- 
ter Hook, vocalist Bernard Sumner 
drummer Steve Morris, and his gir? 
friend Gillian Gilbert were busy - 
ting a new book. Nor did they care. 

The New Order is now a genuine - 
commercial success. They've been to 
the top of the charts and they've been 
on the Top of the Pops. They no longer 
eschew the trappings of their “star- 
dom? 

Joy Division fans were mortified. 

"That's like an image people put on 
us} complains Gillian. "There's no Ten 
Commandments of the New Order. We ne- 
ver put in writing that we'll never do 
videos, never sign autographs. We ne- 
ver thought those rules up. It was 
just other people. Or if we mention 
in passing 'oh, we didn’t feel like 
doing an encore tonight: every jour- 
nalist'll write ‘The New Order don't 
do encores.' And now a lot of 9e0Dle 
say 'oh, you're selling out. You went 
on the Top of the Pops. You've gos 
big cars.' 


-Reid Baker 


Along with stripping rock of the 
synthetic glamour that grew on it like 
a fetid cancer, punk slaughtered rock's 
idealism. Joey, on the corner, an even 
dumber kid than me, was making it in 
a punk band. Who was left to emulate? 
Today's rock fans scramble in 
search of a band with mystique...a mir- 
ror whose reflection not only embodies 
their own frustrations, but also hints 
at solutions. Mystique lets fans set 
the band apart from themselves. Mysti- 
que hints at something the band has 
that the fans do not. Rock fans want 
answers not elicited by punk's "léave 
it in ruins" philosophy nor synthpop's 
“dance it away" mentality. In despera- 
tion, they cling to straws. 


NEW ORDER 


-by Khaaryn 


Rock music has always meant the most 
as an expression of youth. There is a 
rock tradition that died with punk 
iconoclasm...a tradition that harkens 
back to the age of the Beatles and the 
Who, when rock musicians were expected 
to take that final step from "star" to 
“hero? Today bands are arbiters of 
fashion. Then they were the arbiters 
of ideas. 


"I could use drum machines, but 
Stevo's just amazing. If more people 
would realise that if you stick to 
machinery, 1t just so stylised that 
you create a monster without reali- 
sing you can't break that format. 
Like Depeche Mode--they can't really 
go anywhere because they've got 
their Linn and their cute little 
synths. That's all they can do. 
Whereas we can go pretty much in any 
direction depending on what mood 
we're in. If I wake up in an angry 
mood, I may write an angry song that 
day. We can take it that way because 
I have a good drummer who gets in- 
volved in the feeling of the song 
and goes crazy with it; and a gui- 
tarist that will as well. I'm not 
ashamed to use ‘antique’ devices to 
acquire the sound neccessary to fit 


the_mood? 
Despite their balance of elect- 


ronic and non-electronic instru- 
ments, Ministry is generally ac- 
cused of trying to mimic the flood 
of British synthpop bands beleagu- 
ring our charts. To Al, it isa 
criticism that palls. 


(MINISTRY 


-by Khaaryn \ 
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MINISTRY steps. Not only baby acts, out our 


own peers in America pushing for- 
ward with it, because they shouldn't 
be ashamed of synths. Shit 
--outside of Japa the 
logical capital of i 
there's no reason => be paranoid 
about using synths ind being consi- 
dered English. Ther='s plenty of 


"I started dabbling in rock and 
roll when I was six years old) re- 
veals Al Jourgesson, lead singer and 
creative mainspring of Ministry... 
which may well be America's premier 
electronic dance band. "My parents 
had a Polkalele...like a ukelele on- 
ly real long. It was a fake, cheap 
one, just hanging on the wall for 
looks...a real tacky '50's deco-type 
decoration. I'd just sit in front of 
a mirror for hours and play that. I 
guess even at six there's a certain 
fascination to it. 

"But it wasn't until I was 15 or 
16...I was a real misfit in high 
school--typical 'no friends' kind of 
thing--and I had to have something 
to get laid! 

Somewhere in his transition from 
sex-starved Chicago adolescent to 
creator of Ministry, Al found the 


American bands that use electronics. 


The only difference is, they're not 
known. It's the whole stigma STE 
you're English, you're in...if you're 
not...'We're just a bunch of Aard- 
working American lads..-.that all? 

The worst part of the du standard 
is that Ministry are constantly accused 
of trying to sound British buc never 
allowed to forget that they ar2 "mere" 
American. This means they nave <9 work 
ten times harder than their “exotic” 
counterparts just to get a hearing. Al, 
darkly handsome, thin-but-stocky, has 


ution 


key to a dazzling Roxy/Chic-influen- 
ced sound that defies the listener 
not to dance. At the bottom of it 
all is Al's self-professed musical 
perfectionism. 

"The one thing that really carr- 
ies over the studio into my live 
performances is my perfectionist 
attitude...the meticulousness of 
wanting things to go right. Ministry 
really takes pride in what we do. 
We're not a band that comes into 
town and just want to rape, pillage 
and steal what they can...just have 
a good time and 'ah, fuck it, so 
the show wasn't that good. Any 
chicks out there?' We want to do a 
good job--for ourselves as well as 
the people who actually pay to see 
us. I know it sounds real chivalrous, 


but it's true. That's the way Mini- 
stry operates, and everyone connec- 
ted with me has to be like that? 

One of the first people to become 
connected with what was Al's home 
recording project was drummer Step- 
hen "Stevo" George, who Al describes 
as a "human drum machine? 


"I'm angry about the 'why are 
you trying to sound so British? 
approach these journalists take. 
Because I don't think we are at all. 
I feel like Ministry sounds like 
Ministry. Sure, there's similarit- 
zes in everything. If you really 
wanted to trace it, all new bands 
have usually got some Roxy Music in 
them. 

“People get on my case about my 
‘English' accent.' First of all, 
it's really been curtailed. I've 
actually been paranoid about sing- 
ing like that. I try to sing 'Ame- 
rican' now...which is real sad, 
because that's not the way I learn- 
ed to sing. Imitation is how you 
learn when you grow up. My first 
record was Something New by the 
Beatles. If you learn to sing, you 
learn to listen too. It's like the 
Polecats...or better yet, the Sha- 
kin' Pyramids who come from Glasgow 
and sing exactly like they're from 
Tennessee. How come they don't get 
slagged for doing that? It's a dual 
standard and I'm getting really 
tired of it. 


a surprisingly delicate consti 
when it comes to dealing wi e@ pres- 
sures of touring...an activity he simp- 
ly does not want to do. 

“My usual dinner on the road is 
Maalox and aspirin. It's headache after 
headache. Live playing 1s a new thing 
for Ministry. We don't really like it 
that much, ‘cause you're surronded by 
all the qlittery elements of rock... 
what people consider'fringe benefits': 
doing drugs, having a different girl 
every night, being drunk. It's not my 
idea of fun. My idea of fun is being 
able to express different moods and 
feelings--that's my idea of fun. My 
idea of fun is being in the studio 
creating things. 

"On the road, I try to surround my-, 
self with my girlfriend, tv, books... 
really stable things. I'm not the type 
of person who likes to go around being 
‘high profile." In a new town, I don't 
go out, get rip-roaring drunk, and 
make a spectacle of myself so I'll wind 
up in the gossip columns. That's not me 
and it's not Ministry. I'd much rather 
be in the studio. 


We had big cars before we 
went Top of the Pops. 

"I mean, what're we supposed to 
do with our money? We can't help it 
if people are buying our records” 

And so it continues. The New Order 
Program another synth track, do ano- 
ther interview, sell another 1000 
records, and sing another bleak lyric 
complaining about all the things the 

Punks complained about and ignoring 
the same answers. It's just that The 
New Order intone where the punks yell- 
ed and the audience is seduced into 
thinking this is something different. 

Power, Corruption, and Lies, The 
New Order’s current release, is a so- 
lidly marketable record. It is a 
sparse montage of moaning bass, melo- 
dic, resonic guitar, driving drums, 
and efficiently pulsating keyboards, 
augmented--rather than fronted--by 
Bernard's thin, shaky vocals. The ly- 
rics are stylishly abstract. The beat 
is danceable...a latter day Danse Ma- 
cabre. On-stage, the band enacts this 
desolation. Off-stage, they inflict 
it on others. 

Last summer, Washington D.C.'s pop 
music "intelligensia” flocked to The 
Néw Order's venue, all anxious and ex- 

cited, like myself, at the prospect of 
a band that could reject dance club's 
commerciality and banality, and still 
capture dance club pop's audience. It 
was a rare breed of musician, indeed, 
whose message could get through to 
minds as dully programmed as the Ka- 
jagoogoo tracks they thrived on. It 
was a turning point. 

How we naive we idealists are. 

At 6 PM, half of the New Order... 
exhausted from gigging in NYC until 4 
AM...arrived for their soundcheck. 
Peter Hook and Steve Morris were the 
two that got away. It takes a certain 
kind of managerial irresponsibility to 
lose track of two band members in the 
brief time and space of a People's Ex- 
press stopover at Newark Airport. It's 
the kind of managerial irresponsibi- 
lity that makes you wonder why he 
didn't eschew his silly dreams and 

remain harmlessly at the greengrocers 
in Manchester. I am personally will- 
ing to give glowing references to 
Sainsbury's...just to keep him off 
the road. But reality has a neat lit- 
tle way of imposing itself on “if on- 


“Even with the gratification of a 


a live show, it's a fleeting moment of 
gratification...something that doesn't 


last. With an album, ten years down 


the road people might still be talking 


about it. Kids see 20 shows a year. 


What may be great one night falls right 


down the list when you see something 
better. I don't like that at all. I'd 


much rather take the Heaven 17 'we don’t 


tour’ approach, but we're an American 


band. We can't rely on British accents 


to get us by...the mystique of being 
from a different country. We have to 
get on the road and fucking work. I 
don't like it, but we have to? 

When they actually hit the stage, 


Ministry's disdain for live performance 


seems to disappear. Al Jourgesson is 
too much of a perfectionist, and too 


dedicated a musician, to let his perso- 


nal resentment mar his performance. 
Ministry live is a gratifying experi- 
ence. Their sound-~brash, powerful, 


(MINISTRY 


ly" fantasy, and the fact of the mat- 
ter is, Peter Hook and Steve Morris 
chose to miss their plane and wallow 
for an hour in "Melon Balls" (seven a- 
piece) before staggering to the next 
plane that could whisk them off to a 
much resented gig in Washington, D.C. 

After spending a half hour ejecting 
the last three weeks meals...and the 
"Melon Balls} Peter Hook realised 

either a need for nutritional 
replenishment or a desire for the 
exotic splendors of Ethiopian cui- 
Sine. Timing (very bad timing at that) 
was not going to stand in his way. So, 
as The New Order hit a bleak stage at 
10 PM (entirely lit in washed-out 
blues, green and purples), Peter was 
sampling the culinary fineries of Ad- 
dis Ababba at a cafe across the street. 

10:10: Peterhaving valiantly rejoin- 
ed the group ten minutes into their va- 
lient attempt to begin the set without 
him, (valor, curiously, has nevet had 
much to do with efficacy), the dark- 
ness echos with the first riff of 
"Blue Monday? the band's current "hit! 
The switch is flipped, the band walks 
off-stage to let the programmed track 
play itself out. 

The New Order were on stage for 50 
Minutes. They played for 27. 

"Sometimes? comments Gillian, "we 
get these audiences that just stand 
and stare at us. But to be quite honest, 
we don't really think about the audi- 
ence? 

The New Order's antisocial image is 
something they see as entirely unde- 
served...something born out of their 
Joy Division ys that clings to them 
like an unshed skin. But despite their 
self-professed determination to walk on 
new legs, each step is unconvincingly 
wobbly...like a man in long trousers 
and stilts fooling no-one about his 
real legs underneath. 

"We've done more interviews on this 
tour than we've ever done before. It's 
just a bit strange...talking to people. 
It's all right if you're the kind of 
person who likes to go on about your 
philosophies and how you feel about 
things. I don't think we are. 

"We just want to carry on like we 
have been...playing anywhere we want 
to. Just doing this all the time, real- 
ly, never having to go back to jobs! 


“We're a lot more angry on stage, 
because we don't like to be there. 
We get really pissed off and take it 
out on the songs. We can't do stuff 
like 'Say You're Sorry’ live. We 
could, but it would make 'Say, You're 
Sorry’ sound like a slamdance song, 
because we are...not exactly tense, 
because we're having a good time. 
Live playing is a pain in the ass to 
do, but once we're up there, it’s a 
feeling that I'm not used to...it 
can be really good. It's an immedi- 
ate thing...like the difference be- 
tween doing a movie and a Broadway 
play. The exact same thing. An al- 
bum is a movie. A gig is a Broadway 
Pplay...and you get the same immedi- 
ate feedback. On-stage, we try to 
make up for whatever acoustical pro- 
blems we have with pure energy. We 
run around a lot. We're all over 

the place on stage. We like to have 
a good time and SWEAT. 

"So, a live show is a lot of work, 
but if we didn't do it...in a way 
we'd be cheating people. Because 
we're not just a studio band. We can 


Just how concerned are these four 
less-than-gregarious souls from Man- 
chester (a decaying industrial city 
where it rains 300 days out of every 
365) about their apparently terminal 
connection with their prototype? 

"It doesn't bother me. It's all Joy 
Division that's all people are in- 
terested in. People now read more 
things into the lyrics, picking lines 
out and going over them with a fine- 
tooth comb. Saying we're writing this 
about Ian and that about Ian...when 
we're probably really just writing a- 
bout what we ate for lunch or some- 
thing. 

It used to bother me when they 
say 'The New Order?' Oh yeah, three 
members of Joy Division and they 
brought in Steve Morris's girlfriend. 
Full stop. But even that doesn't both- 
er me anymore. Because we know it's 

@ load of rubbish, so it doesn't real- 
ly affect us” 

Out, out damn spot? 


The real question is not whether 
the ubiquitous ties with Joy Division 
are doing The New Order any harm. It 
is whether The New Order would be 
helped by overcoming those connec- 
tions. Is The New Order good enough 
to strike out on its own with an en- 
tirely new and unique image? 

It's a question, apparently, that 
will never be answered. Joy Division 
fans are an extremely devoted lot. 
They aren't willing to forsake their 
god just because he takes on another 
name. And new New Order fans will con- 
tinue to read articles just like this 
one, asking the exact same questions 
about The New Order's inescapable as- 
sociation with Joy Division. 

So very much of Joy Division's i- 
mage (and resulting success) and sub- 
sequently The New Order's was the 
creation of their fans' collective 
imaginagion...an imagination seeking 
richer fodder than punk's banal head- 
bashing or synthpop's lipstick pret- 
tiness. Joy Division tossed a scrap 
just large enough to become the cor- 
nerstone for an entire anti-institu- 
tion. After all, depression and doom 
make for a pretty exotic image. 

The New Order's respons Who 
cares? We'll disclaim it, no-one will 
listen, and the paradox will remain. 

Neat trick, eh? 


soulful--reflects Chicago's brazen im- 
age. Al's stage persona extend's With 
Ss: aathy’'s sardonic vocals to an almost 
biteer Sarcasm. He dances, prances, and 
perches himself on the drum dias...at 
times curiously reminiscent of Liza Mi- 
nelli. Stevo's almost mechanical drum- 
ming drives the other players in a ki- 
netic swirl of electronics, true to the 
album in everything but their edgy in- 
tensity. Back-up vocalist Shay Jones 
adds another layer of soulful, sensuous 
harmony to Al's percussive, even 
sgnarling,melody. Only the most ob- 
servant listener recognizes the 

irony tinging his musically-flaw- 

less sneering...an irony that’ 

gays "You want a live performance? 
I'll give you the best fucking live 
performance you've ever seen!" 


do it live. Heaven 17, who I really 
admire, want to play live too--but 
we're scared of not coming over as 
well. Where we just said ‘fuck it' 
and took the chance. And it's paid 
off so far...everyone's seemed to 
like the show? 

At this point, Al reveals his 
references to film and Broadway 
aren't all that far from his heart. 

"This band isn't my ultimate 
project. I'll probably leave ina 
few years. I want to go acting! 

Oh? I look Al over...trim, dark~ 
eyed, pouty good looks...the per- 
fect matinee idol. But what are his 
credentials? 

"I ran the curtain once in a 
high school play. But my life is a 
soap opera. So I'm qualified for 
the part! 
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THE CHANT 


-by Paul Fritz/S.D. Ikeda 


Our shoes crunch over the broken 
glass lining Redman Street. The neigh- 
borhood is very mixed, containing many 
desolate shells which were once houses 
often inhabitated by college students. 

We were given directions to find 
the Chant in "the house with the music 
blaring! Bingo. Knock on the door, out 
pops the nose of drummer Bob through 
the iron gate. "Come on in} he rasps, 
admitting us, then rushing to find the 
STOP button on the tape deck. 


Jeff--bass 
Ken--guitar 
Bob--drums 
John--soundman 
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-Rich Vernic 


T!: How did you meet? 

Jeff: Ken and I have known each other 
for a while now. We met when we 
went to school together at the 
Philadelphia College of Art. And 
Bob we got from advertising for a 
drummer. We were originally into 
hardcore (laughs) variety oriented 
hardcore like Bad Brains. 

Ti: What made ycu steer from hardcore 
in the first place? 

Jeff: We were interested in expanding 
our sound to mor2 than just that. 
And in America it's that kind of 
thrash music. A lot of songs still 
have that same kind of message. 

T!: Looking for something more sell- 
able? 

Jeff: NO! Something we're more comfor- 
table playing with. 

T!: Have any of you played in any 
bands other than the Chant? 

Bob: I did, at the East Side and Fil- 
ly's. We had a chance to go to New 
York, but I decided against that. 
Then,I saw this wonderrul ad: 

"THRASH!" (Rousing exclamation by 
all: THRASH!) 

Jeff: Actually, we didn't get very 
much good response at all. 

Ken: Before Bob, a bunch of jazz musi- 
clans called us up who'd been 
playing for something like 35 
years. They're probably overquali- 
fied. 

T!: Someone remarked that your tape 
sounded like '60's psychedelic ga- 
rage music. 

Ken: I think we sound like 80's psych- 
edelic garage music. 

Ti: Who wrote “Blood And Steel?" 

Jeff: I wrote the lyrics, and had an 
idea for the rhythm. I wanted it 
to sound heady and industrial. Us- 
ually when we write tunes, it's 
lyrics first. But everybody has 
input, it's really three-way. 

T!: How long have you been playing? 

Jeff: As a group? Eight months. I've 
been playing for a year. 

T!: Are you planning to go to New 
York? 

J2ff: Definitely. We're in the stu- 
dio for two weeks. Then we'll 
have some good tapes for press- 
ing. Then we want to get up to 
NYC and Boston, and down to JC. 
Philly's great, but there aren't 
enough clubs. You could gig re- 
gularly here, and still not do 
anythins 

T!: How's the general audience reac- 
tion? 

Jeff: It varies. Like the last time 
we played the East Side the 
crowd was very attentive, but 
not thrashing, because all of 
our music is not dance music. 

T!: What do you think of that PCA 
show where we met you? 

‘Jeff: That's blackmail. We practise 
there. We set it up with Sue 
from Head Cheese, we tcok over 
their space. PCA started a new 
policy that to practise there, 

‘i we've got to play gigs too. 


Guitar-wise, I like U2. Key- * 

boards...there's really no one. 

John: Springsteen! And like he said, 
Southern Death Cult. Lots of 
English hardcore.Agent Orange... 
in England they do a lot more 
with hardcore. They have a whole 
different class of people. Over 
here there's middle class hard- 
core, over there it's more lower 
class and desperate. 

Jeff: We were trying to get in ona 
“Rock Against Reagan" thing here 
in Philly, we offered our servi- 
ces but (the people who were or~ 
ganizing) it couldn't get their 
shit together. 

T!: What goals have you set up, say 
the next year? 

Jeff: To be playing professionally. 
Ken and I will be out of school, 
and John will. Bob will split. 

I think we all would now if we 
could. As far as recent goals, 
we Just upgraded our ecuipment. 

T!: What's success for you? How 
"big" do you want to be? 

Jeti: We'd like to be able to record 
what we want, when we want. We 
want to play good sized shows, 
not huge shows. think some of 
the stuff we write 1s sufficient 
to keep us from being an arena 
band (laughs). 

Ti: You're not drawn by the stereo- 
typical rock lifestyle? 

Bob: We live fast and hard, ha ha. 
Take lots of drugs... 

Jeff: Not at all. 

Bob: I want more women! 

Jeff: You always want more women. 
We're giving him all of ours. 


Ken: 


T!: What's been your hardest obstacle? 

Jeff: Getting into clubs. 

Bob: I disagree. Getting together. Jeff 
and I are a lot alike in opposite 
ways, there's a lot of conflict. 
Ken was the peace-maker, I immedi- 
ately liked Ken. 

Jeff: We're both impatient. And ambit- 
ious, not competitive. It's really 
frustrating when you're first 
starting out, trying to write tunes 
and getting the sound together. 

Ti: What will you do when it becomes a 
job to play, not fun? 

Jeff: I can't see that happening. Play- 
ing is the best time for me. It's 
great when the people start dancing, 
that makes you want to move and do 
More for them. - 

Bob: I've got the best seat in the house 
I get to watch these two. 

Ken: We worry about the music first, 
not what it looks like. 

Jeff: Grendel's Lair is neat because 
there's variety in the crowd. I 
brought my mom and dad the other 
night. 

Bob: Everything sounds good with an in- 
verted cymbal, 

Jeff: Ha ha. Remember that. It's very 

important, 

ae ae you come up with the name 

ie ant anyway? 

Jeff: It's hard to gee a good name. You 

don't want to get saddled with a 

really stupid name. 

It's just that people say the 
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SISTERS OF MERCY 
-by Khaaryn 


I like to dance. 
time. You see, 
More than I like to dance. Radio pop 
makes me dance. But where's the pop 
to make me think? 

The Psychedelic Furs are on hoii- 
day. The Birthday Party have gone 
walkabout. The Virgin Prunes have 
gone I don't know where. 

Pretty depressing, isn't it? 

But wait! A lone figure appears on 
the distant horizon...a slight and 
wiry nun, dressed in black, eyes shad- 
ed from th. sun with huge frames, 
Marlboro perched on bottom lip. The 
form approaches, reaching out a bony 
hand, a dripping sponge to cool my 
parched throat. A sister of Mercy of- 
ferring me Merciful Release. Until I 
notice the mouth, twisted in a sneer- 
ing grin...exploding laughter. The 
sponge was dipped in vinegar. 

Andrew Eldritch discovered his vo- 
cation about two years ago, perhaps 
while wandering the streets of his 
beloved city, Leeds. He founded his 
Crder, The Sisters of Mercy, with 
himself as Mother Superior, and Gary 
Marx (guitar), Ben Gunn (guitar), 
Craig Adams (bass), and Doktor Ava- 
jJanche (drum machine) 2s Lis noviti- 
ates. The Rule of the Order was ex- 
ceedingly cleer: 

"We are a rock and roll band," 
spaketh Sister Andrew. "We've got se- 
rious things to say, but we're still 
a rock and roll band. We try to chan- 
nel something serious through what 
we admit is a facile medium. But we 
choose the medium, one, because we 
love it in a very simple, naive, in- 
genious, innoculous way...as well as 
finding it really stupid and funny. 
We do get off on it genuinely. But 
we also use it because it's a great 
way of communicating. So many people 
heed it? 

Where there is need, the Sisters 
practise their charity quite prolifi- 
cally--"I thirsted, and you brought 
me music..." In the two years since 
their foundation, they have penned 
and recorded fourteen intensely gloo- 
my, unsettling, completely sardonic 
hymns calculated to subtly "take the 
piss out of" cock and roll. Five of 
these...collecced on the Anaconda 7" 
and the Alice i2". .found the Sisters 
bounding to the tcp ot the UK indies 
chart--along with fellow travellers 
the Birthday Party and the New Order. 


But not all the 
I like to think even 


But it is their newest Hosanna, 
The Reptile House EP, with its ex- 
crutiatingly slow, sinuous melodies 
winding around Andrew's growling vo- 
cels, and Doc Avalanche's unflappable 
“thud thud crash? that evenly oozes 
the irony that the Sisters take as 
their holy vow. The sound is at once 
hypnotising and laughable in the ex- 


trexity of its gloom. The lyrics-~ 
occasionally crypcic (pert of the 
humor?}, always evocative--harp on 
pain and love and death...and hope. 
Serious ideas through a facile medi- 
um. 

"When I go into the studio, I've 
qot something I want to express, be 
1t a message or a feeling...whatever 
But I'm not quite sure how I'm going 
to channel it. What I find when I 
come cut of the studio is that I've 
actually managed to convey this mes- 
sage or emetion...but how I've chan- 
nelled it turns out to be quite surc- 
prising. 
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"I can't see a time when I'm ever 
gsing to run dry. My mind is a bottom- 
less pit. There are so Many vera... 
I'm a veal fucker for paradoxes. There 
are so ny paradoxes that it's casy 
to make delicious statements. It's a 
very complex thing to express. It 
very simple to convey. At the monenc 
we've been conveying bits of it on 
each record, bits of 1t in each gig. 


"When we first started out, most 


of our expression of the irony of what ADDENDUM: 

we do was purely musical. The records 

weren't working. They were bad...to (Since the end of the US mini-tour ¢ - - 
self-indulgent. Most of the stuff 1 in Sept., Ben--by mutual agreement Ag Of this moment, the future ov 
write is very ual...so what we at- with the band--abandoned his vocation Andy and the rest of his order is hazy 


But don't be surprised if the next re 
lease 1s by band called Acid Rain) 


tempt to do 1s make serious records 
then give live expression to them in a 
rock ironic way. 


with the Sisters of Mercy. As he him- 
self noted during my interview with 
him, "If any of us quit, the Sisters 


a 


"You've got to see the band when wouldn't be the Sisters" Prophetic to 
they play. You have to see the little say tne least. 
grins on their faces. You have to 
see the way a guitar explodes when bi 
someone treads on it...or how an amp- 
lifier starts smoking when it's turn- 
ed up too far The cliches rock 
music reajiy come out and ou can 
Just waltow in 1t. It's de ately 


funny...although we have to make it 
quite subtle to get off on 1t ourselv- 
es. Which can be a problem, because 
people don't relly catch on to what 
you are about: 

The Sisters have already weathered 
much misinterpretation. They started 
close to home, happily winning North 
Country converts, until rumours of 
their mission reached the Holy See in 
London and the legates of NME and 
Sounds began branding a band they did 
not understand with a lable they did: 
"Positive Punk! 

“We started out long before that 
crap. It's just that we weren't play- 
ing London, so these people started 
associating us will all that and gi- 
ving us a bad name. We realised it 
was time to step in and establish 
ourselves! 

London must have been hungry for 
them, for it took little time before 
the Sisters were riding through the 
streets of the Capital in glory, the 
palms of chart success carpeting 
their path. But the Sisters are hard 
ly concerned with their "laurels" In- 
stead, they march ever-onward to car- 
ry their Word: a U.S. mini-tour...a 
series of European dates ("We're go- 
ing over quite well there. I'm not 
sure why. I think it's because I tend 
to wear leather trousers. The Belgians 
and French are silly about that kind 
of thing. I do have spectacular legs") 
++.an album to be distributed by a 
mysteriously unnamed major label. 

"We've spent a lot of this year 
releasing stuff to exercise the var- 
ious aspects of what we can do. What 
we want now is to bring all those as- 
pects together, to bring a lot of 
overlapping audiences together. The 
thing is, you can only play to so 
many people at once, or put only so 
many ideas on a record. The idea is 
to bring together all these audiences 
From Japan to...Huddersfield. Because 
you may have converted everybody in 
Huddersfield...but you've still go to 
do it in Japan. 

"I'm hoping there'll come a time 
when any one record we make or any 
one gig we play will say everything 
we've got to say" 

A lofty goal, but not an obsession. 
Andrew and the Sisters still grin with 
a bit of sardonic wonderment at their 
success. 

"It used to be I'd give my cigar- 
ettes out to the front row. These 
days they give me cigarettes. Some- 
thing must be happening. I think it's 
good. 

"Perhaps they're just trying to 
kill me slowly? 


-Reid Bakez 
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The heat wave had more than its share 
of fatalities. My friend's apartment was 
a test. No air conditioning, no relief, 
my friends and I survived by sleeping by 
day, moving slowly at night and shower- 
ing constantly (4 per person per day). 
But underneath this torpor, was an un- 
derlying energy. Something was defin- 
ately up. A new "scene? new bands with 
new sounds, and they were sounds that 
moved people. Band names floated about 
like the litter in the much cherished 
breezes during this summer: The Swans, 
Ut (survivors of the original No New 
York scene, now back to roost from a 
long jaunt in the UK), the reformed 
Rat At Rat R (did anyone see them when 


they lived here in (Philadelphia?) 
and Sonic Youth _— — Coe 


Sonic Youth nova'd with their first 
LP in the Summer of '82. It caught all 
who heard it off guard. Here was a band 
who was exploring new sounds, textures 
and ideas, primarily for guitar. They 
were not complete unknowns (just nearly 
so). Guitarists Thurston Moore and Lee 
Renaldo had worked on various projects 
including Glenn Branca's. Original drum- 
mer Richard Edson was also working with 
Konk. My knowledge of bassist Kim Gordon 
was not as complete, but 1t didn't mat- 
ter what they had previously done, they 
had appeared, released their first self- 
named record, and were having an effect 
++-nationally. 
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Sure, you could hear the past 
influences there, but Gordon provided 
a solid 4/4 that could only make the 
record rock and roll. Meanwhile Moore 
and Renaldo explored the outer fring- 
es of guitar that still held your at- 
tention to the total aspects of the 
record. Yet what sto 1d out most about 
the record was the .ind's refusal to 
be "commercially acceptable" (Thurs- 
ton) while sounding like it could be 
if one's ears were open enough. 

"It wasn't in our interest to play 
guitars with normal tunings and in 
normal fashions" opens Lee "because 
that's just what ev one does. It's 
amazing sometimes ple w pick 
up certain things we do and swear 
they're synthesizers while we think 
it's kind of funny...people not real- 


a2ing the potential the guitar has! 
"fo us the guitar has no bounds. 


You can experiment with the type of 
string, the attack, even how you play 
it. We're not finished experimenting 
with it yet? 

"Also our approach is more intuit- 
ive" adds Kim. "A person like Glenn 
Branca works chromatically. He will 
write some mathematical formula in- 
cluding the tonal and harmonics... 
very formal in his approach? " 

"There's no doubt that we're into 
rock songs plain and simple" returns 
Lee, "but there's no doubt Branca's 
been an influence, although associa- 
tion with him has been played up teo 
much. We're just working out of all 
the influences we've been listening 
to. A lot of things in New York alone 
have influenced us? 

"As well as the Stooges, MC5, and 
Creedence in a subtle sort of way” 
says Thurston. 

Originally formed by Moore and 
Gordon, their first year was made up 
of personnel changes, name changes, 
sound and instrument changes (they 


did start with a keyboard player, and 
for a while played without any drum- 


Bert ls that 


mer, although Bob 
seat now). It was their f 
with both Renaldo and Eéso 
Branca saw them perform, and 
them immediately to s and partner 


Josh Baer's then fledgling label, 
Neutral. Their record was Neutral's 
first release. 


"It was very strange for us” 
members Lee. "We had only done one 
gig and here we were in this 24-track 
studio. That contributed to the 
sound of the record! 

“The material we did do" counters 
Thurston, "was very well rehearsed 
before we entered the studio. So we 
did the whole thing like that (snaps 
his fingers). We only spent two days 
in there!’ 

"Also there was a different drum- 
mer" states Kim. 

"He gave it a more linear object- 
ive. Telling us ‘that isn't the way 
you write a song'" Lee adds sarcast 
ically. 


Praise for the record came in, and 
not only from fanzines. It included 
publications like Billboard, Sounds. 


Newsday ("a successful experiment 
being both disciplined and moving"{!)), 
and the New York Times. Also the bands 
reputation grew by word of mouth. 

The guitars (they use five of them) 
are not neccessarily tuned to the stan- 
dard &. Drumsticks are also inserted to 
create a more percussive feel (Lee 
states"like a gamelan") as well as 
screwdrivers (giving the"synthetic” 
feel he talked about)...and it was held 
together by powerful, direct rhythm: 
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It came as no surprise then, that 
the band was successful. While record- 
ing the next record, the album Confus- 
ion Is Sex, Bob Bert became permanent 
drummer and the sound further developed. 
Gone were the spatial, abstract ele- 
Ments <Aat earmarked Sonic Youth. Bert 
is a basher, and the tracks he's on pro- 
pelled the band to the max. The other 
drummer on the album, Jim Sclavanos, 
also played with unrelenting passion. 
Thus the band created one of the grun- 
giest, mean-assed versions of "I Wanna 
Be Your Deg" committed since the Stoo- 
s lcwed original. Also tracks 
tuman; “World Looks Red" and 

mn Is Next" (which leads off 
placed them in the vanguard 
new, manic music. Complement- 
ing this were moody, ominous pieces 
like "Making The Nature Scene’ "Shake 
Hell“ and “She's In A Bad Mood (Ver- 
sion)? The album definitely stands as 
the best of the summer of '83...maybe 
for the year. 

"Basically the change had a lot to 
do with the evolution of the music plus 
the situation we recorded in" states 
Lee. 

“During the first record we were 
pretty isolated at the time, and had 
only played one gig in our present form. 
With the second record, there was a ge- 
neral loosening up in our tendencies" 
continued Thurston. 

"The second record was recorded in 
ux friend's basement with the barest 
of equipment" adds Lee. 

“It's the kind of thing we like” 
states Thurston, "having an open, ambi- 
Suous feel’ 

"We've never had a good time with 
structure” comments Lee. 

"We're sort of plagued with disor- 
ganization...personal disorganization” 
laughs Thurston. 

“Like a lot of the stuff on the al- 
bum is what we wanted to take straight, 
but ‘Making The Nature Scene' started 
with this weird 12" kind of intro” 
states Lee. "It's not how we do it 
ive. We also do 'Burning Spear' (off 
the first album) very differently from 
‘when we originally recorded it, and the 
song ‘She's In A Bad Mood’ had the word 
‘version’ added to it because it came 
out totally different from how we play 
it live! 

"We also used different kinds of 
tape qualities. That's the one thing I 
really like about the record, the sound 
quality of the record is really strange 
SO you really have to listen to it. You 
can't get absorbed in really slick pro- 
duction because it's not there! 

"Yet still we ended up with a more 
tive sound" finishes Kim. 
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Which was provided that evening. 
The air conditioning at CBGB's didn't 
provide any relief from the heat, 
with the club filled to capacity, the 
light system (probably the only way 
bands get a tan around here), and 
the 85° heat that evening, people 
moved very slowly through the club. 
They couldn't help it, constant body 
contact was unavoidable and merging 
with the half-melted, sticky bodies 
was a very unpleasant thought. 

Which did not deter Sonic Youth 
on stage. Despite the atmosphere, 
they played a powerful, intensely 
dynamic set. Thurston on stage is 2 

. live wire, jumping constant- 
ly across the floor shooting sparks. 
Contorting, screaming, down on his 
knees flailing at his guitar with a 
drumstick during "Burning Spear" and 
never standing still during the main 
set, he ended near a state of col- 
lapse, drenched to the bone in sweat, 
breathing hard. Although Bob Bert 
is not as theatrical as Thurston, 
he played the drums hard and with 
precision, maintaining his concen- 
tration to the kit with only glimp- 
ses at the audience. 


Complimenting the two, Kim and 
Lee moved little, primarily to 
change guitars or take their turns 
at the vocal mikes. Opening with an 
extremely fast version of "Burning 
Spear" they immediately ripped from 
there into "World Looks Red! From 
then on, the tempo slowed, and the 
set became even more riveting. By 
the time they closed, with "Shake 
Hell” and "Making The Nature Sceney 
the audience, myself included, were 
entranced, our eyes never leaving 
the band for an instant. Demands for 
an encore immediately followed. The 
band returned the compliment with a 
hypnotic, compelling rearrangement 
of "The Good & The Bad" which lasted 
well over ten minutes. Then they 
retired to their dressing room for 
. the evening 
"We try to draw some sort ot re- 
action out of an audience” Lee in- 
forms me after the set, “but not in 
an overt kind of way"? This held true 
for the evening. Whether the heat 
had its effect or not, the audience 
did not dance to the band. I don't 
think it would have been possible 
anyway. Sonic Youth are an extremely 
loud band, pounding your body in S&M 
fashion with incredibly large doses 
of volume. The band did establish 
contact with its audience. One could 
tell from watching both band and 
floor that each were fully aware of 
each other's moods. 

"Here in New York" maintains Lee, 
while downing a drink after the set, 
"the response is always cool, so to 
get a reaction like this is pretty 
gratifying. It bounces back and forth, 
and they like it. If they're respon- 
ding actively though, it certainly 
helps our playing all the more! 

"In Europe" Lee reminisces, "a 
lot of people couldn't believe what 
they heard. That's kind of a fun situ- 
ation to be in. There's a lot of peo- 
ple over there who are not aware of 
what's going on here” 

"We've always been into the sound 
of bands like Black Flag" states Thur- 
ston. "I think Black Flag have crossed 
the boundaries, they're not a thrash 
band. Dez Cadena, even if he’s not in 
the Flag anymore, is not your typical 
punk. Even fazines like Touch & Go are 
reviewing Throbbing Gristle next to 
Minor Threat, which is actually a very 
healthy thing. That's basically what 
we're interested in. The American mu- 
sic scene is really strong right now, 
we just feel glad to be a part of it. 
I think the hardcore scene had a lot to 
do with it! 
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"That's the thing, like CB's is a 
good club" Kim indicates with a sweep 
of her arm, "because of the P.A., but 
it doesn't support any of the bands 
either. There's all these places to 
play in New York, but there's nobody 
who will really go out and support the 
scene. That's what New York really 
needs! 

"It used to be, that if you wanted 
to make it in New York you try to play 
the Danceteria or the Peppermint Lounge 
and get in favor with Robert Christgau 
-+-which is like so much bullshit. They 
have no interest in what the bands are 
doing, only in what they draw” 

"Even in Philly” states Thurston, 
you have the magazines and the college 
stations, which is more than we have 
here. It creates some positive energy 
in the scene. I mean a band like ¥ Di 
is a prime example of an American band. 
Why see something like Pigbag when Y¥ 
Di are around? These English bands are 
nothing, no substance, nothing at aJl 
to us. It's just another hairstyle. 
The grass is greener on our side of 
the ocean? 

"We aren't the kind of formulaic 
thing that you have in England right 
now" says Lee. "That's the thing about 
us, we're four individuals interacting 
together’ 

“The real thing about America is 
that the music is not really a commer- 
cial endeavor” adds Thurston. "Each 
city has its own bands that are simi- 
lar from town to town, but it's the 
fact that they have strong local fol- 
lowings and are not in it for strictly 
the money. Scenes developed around the 
intensity of the music! 

“And New York is developing its own 
small group of bands. There's no esta- 
blished sound, but groups like us, the 
Swans, Rat At Rat R and Ut have a com- 
mon bond...an attitude. Also a label 
like Neutral is well known here, lo- 
cally, but it's still primarily known 
for Branca outside of New York. Right 
now we're developing our own label, 
Savage Blur, which will have these 
bands on it. This is new music in its 
truest sense! 

Which is what Sonic Youth are 
about. 

The matter stands that inside 
the 90+ heat inside CB's, when Sonic 
Youth played "The Good & The Bad" I 
forgot my surroundings and my situa- 
tion, I could have stood in a bliz- 
zard and not have noticed. That's 
powerful music in its truest essence. 
I couldn't have asked for more, and 
neither did my friends. 

And as we walked home that night 
to their apartment, ears ringing 
happily all the way to the dawn, all 
our conversation steered to the show. 
We were fixated, not able to take 
our minds off it for hours and into 
the next day. 

And although the heat was still 
unrelenting even upon my return to 
Philadelphia four days later, the 
strongest feelings I recalled of 
that trip was how I had escaped for 
ten transcendent minutes in a fo- 
reign club in an alien city. 

I hadn't done that for a long, 
long time (try 1976, the band was 

called Television, and oddly enough 
it was again at CB's on a brutally 
hot weekend that summer.) 

Somehow, with Sonic Youth, I see 
things like that night happening 
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John Giorno is a poet who uses 
music as a vehicle for his poetry. 

Many of his works are elaborately 

constructed sound .pieces consisting 
of overlays, echoes and other engi- 
neered effects. He frequently makes 
records in collaboration with other 


es 


e artists. His latest album, Life Is A 
_ oss 7 QL Killer, features works by nine wri- 
3 ters including William S. Burroughs, 
©.JoHN HOLMSTROM ia Lop Aja Jim Carroll, and Amiri Baraka (LeRoi 


Jones) sf 

Giorno lives in a loft on the 
Bowery in New York. Inside, potted 
Ficus trees stand in front of tall, 
arched windows, and sophisticated 
recording equipment lines one wall. 
There are a couple of pieces of an- 
tique-looking furniture grouped 
around a low marble-topped table in 
the middle of the space. 

Giorno is a courteous host, of- 
fering drinks before he begins to 
answer questions and interrupting 
the conversation only occasionally 
to fetch himself another vodka with 
ice. 


Hi BoSKo! ]-ERR...HI/... 
UH... DO | 
KNOW You? 


SS 
i 


REMINDED You OF Your 
PET DOG You HAD WHEN 
NOU WERE GROWING UP! J 


T!: To an ordinary listener, your 
work sounds very unusual, very 
strange. Why does it sound that 
way? 

JG: You know, there are two ways to 
approach making records. One is 
to make a certain kind of total- 
ly commercial product: songs, 
things that you and I listen to 
all the time on the radio. These 
are a certain kind of product that 
is totally wonderful and totally 
satisfying. I, on the other hand, 
happen to be a poet, and I've been 
in the world of poets and artists 
and performers. So to me it's na- 
tural that when people hear my 
work for the first time it seems 
totally weird. With my work,as 
with most people's work, you have 
to figure it out and gotten used 
to experiencing it. Then it works. 
When you hear it for the first 
time, you get frightened. 

3: So you ask a lot from the person 


AND | SAIDIT WAS THE NICEST, SWEETEST, 
MOST THOUGHTFUL THING ANYONE HAD SAID 


To ME IN FIVE YEARS! 1S5IGH9 


OH YEAH!NOW 
1 REMEMBER! 


AND Do You REMEMBER WHEN You SAID 
YOU HAD ‘To HAVE ME CR You'd GO MAD, 
AND THAT You LOVE ME AND THAT. 

NOTHING WoULD STAND BETWEEN US, 
NO MATTER WHAT? 


It seems that Dial-A-Poem could 
never be as successful as the 
"phone fantasy" numbers you see 
advertised in the back of some 
men's magazines. 

Well, I got into that a little bit, 
you know. There were Allen Gins- 
burg's pornographic poems. Or 
there was Jim Carroll, for in- 
stance, readino The Basketball Di- 
aries.They're incredibly sexy, 
those basketball diaries. so, in 
1968, putting those on the tele- 
Phone was a hook. Besides having 
Gary Snyder and John Ashbery and 
Denise Levertov, you had Jim Car- 
roll. And people got totally hook- 
ed on that. It was a really inter- 
esting phenonemenon in '68, be- 
cause the middle 60's were -kind of 
naive; the culture hadn't changed - 
yet. It was really fascinating to 
play with the media in terms of 
putting pormographic things on, 

and then getting in trouble, of 
course. 

One interesting story, actually, 
was that we got an infinite amount 
of publicity from everywhere--Time 
Newsweek--endlessly, month after 
month. And we got printed up in 
Junior Scholastic. Apparently, some 
12-year-olds telephoned--three 
boys telephoned--and they got one 
of those "pornographic" pieces. 
Their mother took the phone out of 
their hands and started this ela- 
borate lawsuit. At that point the 
New York State Council on the Arts, 
which was one of our sponsors, got 
on to the idea that you cannot 
censor William Burroughs or Allen 
Ginsberg or Jim Carroll just be- 
cause it's slightly pornographic. 
But it became a deadlock between 
the New York State Council lawyers 
and the telephone company lawyers. 
And Dial-A-Poem was dissolved; 

they decided to let it go. 

T!: Was Dial-A-Poem ever revived? 

JG: Yes, it was. At the Museum of Mo- 
. dern Art, in 1970. That time, in- 
terspersed with the poets like 

Denise Levertov and John Ashbery, 


JG 


DON'T WORRY! 1 DON'T TAKE THESE 


GUYS LIKE YoU ARE! TEE HEE!! 
OH!THATS Goon! 


\T! tL HAD A GooD “TIME 
ANYHOW-You'RE FUNNY! 


THINGS VERY SERIOUSLY! | KNOW How { 


«WELL, YoU PASSED OUT 
WHILE | WAS GIVING 
‘You A BLOW JoB! 


Say, | Like You!! 
ARE You GONNA 
LEAVE ME YouR | 
PHONE NUMBER S0'S 
\ CAN CALL You 2 


OH!.... YoU DON'T 
REMEMBER ANY- 
“THING, Do You? WELL, 
You KNOW MY. 
BOYFRIEND 2 


» YEAH! You KNowW- THE ONE 
WHO'S REALLY INTo GUNS AND 
KNIVES 2 “THE ONE WHO SWORE 
HE'D KILL YOU IF You Took 

ME HOME WITH You? 


He's ON HIS WAY OVER To 
PICK ME UP II) 


who's listening. 

Well, yeah. Recently, for the past 
year and a half, I've been working 
with music and approaching it in a 
very pragmatic way. Right now I'm 
working with Lenny Kaye, and we 
have this great song. 

What kind of song is it? 


: Very danceable, and it's really 


sweet. 


!:; Would you like it to be a hit? 


I don't think of it in that way. 
But, yeah, a hit would be great. 
See, the thing is I'm not a singer 
and I'm not a musician. I'm a poet, 
and I approach things from that 
point of view. Not a hit, but 
we're dealing with radio, and with 
people listening to it, people in 
their living rooms. 

I just got back from a European 
tour, and I've just finished this 
new poem, which I've performed 100 
times. It's completely rehearsed, 
and now I'm working with the musi- 
cians. I would love to have a hit, 
but I'm not doing any kind of for- 
mula thing. 


: Where will this song appear? 


It's for a new album, an LP for 
the 15th anniversary of Dial-A- 
Poem. The album is called Yor eA 
Hook, and there's ten people on it, 
including Patti Smith and Jim Car- 
roll. This one will have the best 
selections from the Dial-A-Poem 
albums that are out of print. And 
there are a few new things on it. 
Mine is that new piece with Lenny. 
Lenny is also on a song with Patti 
Smith, "White Christmas! This re- 
cord, like Life Is A Killer, is 
mostly all music. It's poets who 
work with music. I'm doing another 
album after this, with that same 
concept. 


: Could you give us some background, 


on Dial-A-Poem? 

Fifteen years ago I started Dial- 
A-Poem. It was the original dial- 
a-something. Now, for instance, 
the telephone company has develop- 
ed all these things like Dial-A- 
Joke and Dial-A-Recipe and Dial-A- 
Horoscope. They place an ad on TV 
and make $250,000 in the next hour 
and a half. But we could never make 
any money on Dial-A~Poem because, 
when it was successful, the tele- 
_Phone company made all the money. 


there were Weathermen and Berna- 
dine Dohrn. When you called, you 
could get “How to Make a Molotov 
Cocktail" or "How to Make a Bomb? 
On one of the very days these 
poems were on, by chance, the IBM 
building blew up. The Weathermen 
were really working. The New York 
Post ran a story saying something 
Tike "Dial-A-Poem at Rockefeller's 
museum and learn how to build a | 
bomb to blow up the IBM building 
Again, they wanted to shut Dial-A- 
Poem down. But because Dial-A-Poem 
was part of a show that ran for 
three months, they could not shut 
it off until the three months had 
passed. And I didn't care. It's so 
thankless, you know. I didn't get 
paid anything for that project. 
The Museum of Modern Art sponsored 
it, and they spent untold thou- 
sands of dollars on installation, 


running it, having people there 
to put the tapes on. It was sc 
much work that when it ended it 
was a relief that it was over. 


T!: Can you call Dial-A-Poem today? 


JG: 


Not in New York, but in other 
cities around the world. 

Where is it operating? 

It's available in Europe. About 
two years ago it opened in 12 
German cities. On Dial-A-Poem in 
Munich or Stuttgart, they tend 
to have Thomas Mann reading from 
his novels. They play old recor- 
dings. No doubt they also have 
new German poets, whoever they 
are. 

Dial-A-Poem is just too diffi- 
cult to do right now in New 
York, because of the cost>~ 
Anyway, that was one idea, Dial- 
A-Poem. It's the idea of getting 
at that point where there's the 
possibility to meet an audience. 
Another idea has to do with per- 
forming. There's an audience out 
there listening to you, and 
you're talking to them the way 
I'm talking to you. It's where 
the poet and the audience come 
together, where the communica- 
tion takes place, that's the in- 
teresting point to work with, 
the interesting area. There are 
myriad ways of developing that 
idea, with music or with LP pho- 
nograph records. 


T!: A couple of years ago you re- » The Ritz was a place that was 
corded an album with Laurie An- booked, which was a great idea. 
derson and William Burroughs Why not the Ritz, you know? 
called You're The Guy I Want To T!: How did the audience react that iat rai , 
Share My Money With you also night? Mite eee Gaascre FeO a 
performed with Anderson at the - JG: The place was packed, with 1200 ioeadiy natural thing This great 
Ritz in New York. How did all of people. In terms of our work, side was done, with Glenn's piece 
this come about? Laurie and I are so different. on &, afd dt Wad eveiiable in 

JG: William Burroughs and Laurie An- Each of us worked-in their own Base. stores. And that's how that 
derson are old friends of mine, race cad’ Te eine queat ntgnt: one happened. z 
and we got this idea to do a E Ti: Speaking of ditfevences, why T!: You say that you work with your 


are you and Gienn Branca on the 
same album, Who You Staring At? 


record that the three of us were 


friends. Were the our friends 
on. That happened long before rien y Y' 


before you worked with them, or 


« Laurie signed her Warner Bros. Your work does not seem at all vice versa? 
contract. William Burroughs and ss like Branca's. aifé A JG: They're all friends because we 
I had been doing a tour that JG: Yeah, that was very different. work in the same world. I love 
year for his novel Cities Of Again, Glenn is a friend of the people I work with, and those 
The Red Night; it was called mine, and that idea arose after are the people I mostly want to 


the album with Laurie. Twyla 


the Red Night Tour. When the re- 
cord came out, it was arranged 
that we do performances in 

Los Angeles at the Roxy, then in 


Tharp had commisioned Glenn to 
do a piece for her dance Bad 
Smells. She spent $15,000 in the 


see. Spending time with people I 
don't work with really gets to be 
work. It's work to be with them 
because I'm not that interested in 


San Francisco and in New York. Studio recording it, and she only being there. 
wanted the performance rights. T!: Let's go back in time a bit. How 
did you begin working with elec- 


tronics? 

JG: Actually, it was very interesting. 
In 1965, Robert Rauschenberg and I 
were very close friends. And it 
was during that time that he -did 
the E.A.T.--Experiments in Art and 
Technology. It was the first time 
any formal approach was originated 
by Bob. Artists worked with music 
and technology in a real way. it 
was a failure at the time, because 
the artists, mostly visual artists 
or sculptors, never used technolo- | 
gy right. But it was a great mo- 
ment in history because it was 
then the idea of trying to make 
engineers and artists come toget— 
her and work. 


During that time I met Robert 
Moog, who had just invented the ~ 
Moog Synthesizer and was living in 
Trumansburg in upstate New York. 
This was before the rock and roll 
groups discovered the synthesizer. 
I went up there about ten times, 
twice a year for about three years 
--'66, '67 and '68. After that, 
Moog became really famous, like a 
rock and roll star. What I was do- 
ing was like what you'd heard on 
the album with Laurie, but very 
primitive, something completely 
different. I was working with con- 
cepts of how you manipulate sound 
and voice and construct a-.sound 
piece. 
T!: What was it like working with 
Moog? 
He had these two tiny buildings in 
Trumansburg on main street. They 
were like three-story storefronts 
where he made those little ma- 
chines. I either drove up or took 
the ‘bus, and I would arrive in H 
this tiny little town. The bus 4 
stop was just across the street 
from his two storefronts. It was 
so sweet, you know. We'd work for 
two days. I'd stay with his family, 
with his wife and kids. He was to- 
tally a straight guy; he had no 
idea what I was doin 


OK, back to the present. In one of 
your poems there is a line that 
goes "When I meet someone for the 
first time I ask myself two ques- 
tions: what is your sexual prefer- 
ence and how much money do you 
have?" How would you answer those 
questions? 

JG: I don't have any money. As you can 

see, I'm a poet living on the Bowe- 

ry. And I'ma fag. 

That's 1t? 

G: That's 1%. That's a broad general- 
ity. Actually, I'm relatively suc- 
cessful in my own little way. Be- q 
ing a poet, that's not so great. 

But what 1s totally great, let me 
tell you, 1s that I support myself 
with poetry. I perform a lot, I 
tour a lot. I support myself 
through performing, basically. And 
our records are quite successful, 
even though they're on a small in- 
dependent label, Giorno Poetry Sys- 
tems. They produce money to make 
more records. 

I find that I don't make very much 
money. But these projects happen, 
and I think that's totally great. I 
have no ax to grind. 

T!: Would you advise someone else, an 

aspiring writer, say, to do what 
you do? 

JG: I've been going it so long, see, 

and I have so many little skills 

that I've developed, that it's a 

great pleasure to me. I've been a 

poet since I'm 14. That was in New 

York. I was born here. 

I love doing what I do. But it's 

very difficult, you know. And thank— 

less. Listen, man, I wrote this lit- 
tle essay that goes, "Mamas, don't } 
let your babies grow up to be poets? 

— oe 18 


JG 


Rutkowski 
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: SCREWDRIVERS: 


-by Tesco v! 


The following interview was conducted 


by mail with Ian St 
VER... uart of SCREWDRI- 


Ti: Can you give a brief history of 
Screwdriver for those who may be 
hearing you for the first time? 

Is: Screwdriver formed in 1977 at the 
start of the punk explosion. 
Screwdriver however did not put 
down the superstar bands like 
most bands did. Screwdriver 
counted the Rolling Stones as 


I am a member of the NF. I am 
the youth organizer of the 
London NF. I used to be the 
youth organizer of the Black- 
pool NF whilst I was living 
there. 

Ti: Are you aware that Skrewdriver 
has had what some would call a 
"cult" following here in the 
States and have you received 
any mail from outside the UK? 

Is: I have had several letters 

from the USA over the years 

and have met several Americans 
on holiday in England. One 


Is: 


well as the Sex Pistols amongst American I met took 110 copies 
their early influences. In early of "White Power" back with him. 
1978 Screwdriver adopted the I am grateful for any mail 
skinhead image due to a large a- from supporters in the USA and 
mount of posing lefties infiltra- if anyone would like to write 
ting the punk scene. At a concert me to ask any queations they 
in 1978 several blacks were beat- should write to Ian Stuart/ 
en up by skinheads after a Screw- SKREWDRIVER/White Noise/50 
driver concert in London. Screw- Pawsons Road, Surrey, Croyden, 
driver refused to slag off their England...also I have received 
own fans to the marxist music mail from Holland, Germany, 
press and were therefore labeled Sweden, Denmark, N. Ireland, 
nazis! The music press then Scotland, New Zealand, Austra- 
mounted a largely successful cam- lia and Poland 
paign to get Screwdriver banned How has the British music 
from playing. Screwdriver however press responded to your last 
Managed to release a couple of EP? 
more records--Singles: 1) "You're Is: The British press has largely 
So Dumb} 2) "Anti-Social! 3) ignored our latest EP. The 
Built Up Knocked Down? 4) "Back British music press is very 
With A Bang/White Power"--LP's similar to Pravda, they lie 
All Skrewed Up and two tracks on about people they don't like 
: Ui ted Skins. and ignore anybody that does 
T!: Why did you decide to reform the not agree with their senile 
band? And what happened to the labor-communist policies. 
other original members? T!: What do you think of the NF 
IS: I decided to reform Screwdriver and the Ku Klux Klan's efforts 
because not a lot of bands were to compine racist ways of 


playing for the nationalist skin- thinking with patriotism and 
heads, punks and straights. I de- national pride? 

cided that it would be good to I am a member of the NF, so I 
play for a nationalist audience have a lot of feeling for them 
instead of the usual anti-British I also think the Ku Klux Klan 
favored by the music industry. and the National States Rights 
Also two good friends of mine, Party (better known as the 
Mickey and Margaret from the LAST American Nazis--SF) in the USA 
RESORT shop in East London,said do a very good job. I think 
they would form a record company that if you love your country 
to release “Back With A Bang/Uni- you are a nationalist. If you 
ted Skins" for us. This was be- love your people, then you 
cause of the capitalist and com- are a socialist. So if you 
munist run record companies--both love both, you are a national 
have vested interests in surpres- socialist which is the only 
sing the Nationalists. Of the way to defeat the destructive 
original members, I am the only alliance of capitalism and 
one left. Ron Hartley, the guit- commun2sm. 

arist, is now working on a buil- T!: Are accounts of violence at 
ding site. Grinny the drummer is Skrewdriver shows true? Do 
also a building site worker. Kev you have a loyal following? 
McKay, the bassist, owns a glass IS: There has never been any vio- 
Biowins pus noes eivcnmege est The only ¢ime there is trouble 
Sea to try is when’ the police come barging 


S r into our gigs and try to stop 
Th: Bee see whee tne media would term them. Or when supporters are go- 
IS: I consider the rubbish that the ing home after the gigs and they 


: bump into large gangs of hig 
controlled media comes out with + 
is almost 100$ lies. We had form- mouthed blacks. Our ‘support 1s 


tremely loyal. We have a regu- 
ed three years before Garry Bus- Ss 
hell, the left wing idiot tion lar crowd of 500 people who are 


: loyal white nationalists. 
Sounds, even invented the word i 
"OI" However I have heard us T!: Do you have any desire to come 


to America and tour? 
referred to as an OI band... as A 
Is White Noise your o' label? IS: I would love to play America so 


Z = long as our gigs did not make any 
White Noise Records is a label ; 
set up by a m ac (6f ‘the Nat= money for black or Jewish promo- §& 


; 5 = : ters. Also I do not know about 
ionalist Front for nationalist : 
pands who can not get a record touring because we find it diffi 


Sea see Fl 
music business is being run by bs 


gts 


-Carol Schutzbnak 


Is: 


-by Carol Schutzbank . 


"The tour for us is a do or die 
mission. Because we've got past the 
point of caring now...we realize 
that if we don't get a deal, if 
things don't work out, then that's 
it. There's no future left. I mean, 
we've exhausted every possibility. 
It's more mental exhaustion from the 
frustration of trying to get our 
# meaning across, coming up against 

brick walls all the time. 

"you start to think, ‘is it 

worth it?' and if there's no injec~ 

tion of new confidence...no people 

saying 'yeah, you're gonna do it! 

we can help you!'...well, if nothing 
Z| particularly grand comes out of this 


If everything goes well, we'll be 
back. Otherwise this will be the 
last time you see us? 

Melodramatic words, all the more 
marked because of the weary attitude 
that accompanies them. Steve Hoving- 
ton props himself up comfortably on 
the hotel bed and paints a scenario: 


a 
Ss 


Ha 


American tour we won't be back again. 


Band forms. Pulls itself together. 


"Would you really disband?” I 
ask skeptically. "After all the 
work?" 

"I don't know” he muses, 
ing to get comfortable. 

We are at the Warwick Hotel prior 
to their show, and what has started 
out as a "band interview” has meta- 
morphed into a "Steve interview” 
with an occasional interjection 
from Adrian--the guitarist. The rest 
of the band wanders haphazardly 


through the hotel rooms looking for 
food and entertainment. 

"It's strange. Hard. I guess I 
wouldn't know what to do. Because I'm 
so frustrated and exhausted from the 
music business. And it's just not a 
nice place to be, really? 

Then why start a band? 

"Well, I was young and naive...17 
...just starting out..-wanting to be 
a star. The teacher's telling you 
‘you're doing something wrong here, 
lad, you should be doing something 
nice and down the line. You're going 
to meet up with all these screwballs 
and then you're going to be told to 
do this and that and if you don’t like 
it it doesn't matter...’ and I thought 
‘oh rubbish, I'll do it'. And now it's 
so true, three years later. But we've 
still got to maintain that small 
strain of optimism, y'know, that things 
might work out in the end? 


squirm- 


anti-British traitors. Although establishment, and left wing 
an NF financed business, White 
Noise is not an NF business. 
Are you affiliated with any 
political organizations? 


pressure. The music press even 
refuse to advertise our concerts. ff 
We have to rely on leafletting 
to let people know when we play. 
So much for democracy. 


Gets noticed. One contribution to a 

compile, a scattered handful of sin- 
gle releases and several tours later 
the band is ready for the "Music In- 
dustry’ But is the industry ready for 


T!: What are the band's future plans? 
IS: Our plans at the moment are to 
record and LP (Tomorrow Belongs 
To Me) for White Noise records. 
We have gigs lined up in Paris, 
Rotterdam, Glasgow and Belfast. 
And also a Rock Against Communism 
gig in London. I am staying with 
friends in New Jersey over Crist- 
mas and will try to arrange some- 
thing in the States whilst I'm 
there... 


them? Contracts and deals are but a 
mirage in the distance. Reviews 

notwithstanding, business executives 
don't seem to be paying much atten- 
tion. Does this mean they are fated 


NATIONAL 
ALLIANCE 


M 


y 
sm 


tune in the memory?? 

If this sounds like a plot for a 
"B" movie, it is. 

Literally. 

B-Movie drew attention to them- 
selves when they appeared on the 
Some Bizarre compilation album with 
the song "Molest They seemed destin- 
ed for success: newly formed and 
opening for such bands as Duran 
Duran, doing shows of their own, the 
release of “Marilyn Dreams" climbing 
to #99 on the British Charts, "No- 
where Girl” receiving tremendous 
airplay in the United States...and 
yet the music industry didn't bite. 

And now, after playing city to 
city to city, hoping to attract a 
little attention along the way, 

/m there seems little else they can do 
but wait...No Canadian Mounties to 
the rescue in this "B" movie--only 
hard work, faith and a little luck 
will seem them through to the end. 


Toward a New Consciousness; ’ 


a New Order; a New People’ 


to fade away until they are but a dim 


“I understand that you've been get- 
ting good reception here in the States? 

"We got a lot of support in Los An- 
geles. ‘Nowhere Girl' was played quite 
a bit on KROQ. I think we're more of an 
LA sound...laid back, with kind of an 
accoustic feel. We're not New York-- 
not street sounding? 

“What about your other material? 
Has that been receiving support? 
There's been the flipside of ‘Nowhere 
Girl'...and of course 'Moles' from the 
compile...and'Marilyn Dreams'..." 

"'Marilyn Dreams' has been deleted. 
It was a terrible recording. Laden 
suet. You see, a lot of our problem 
stems from the fact that we came out 
through no fault of our own the same 
time as the futurist movement...the 
English futurist movement with people 
like Spandau Ballet, Duran Duran, and 
Visage...Soft Cell...that kind of 
thing! 

"Weren't you on the same label as 
Soft Cell?" 


"Yes. We had the same manager up 
‘til about six months ago. And that, we 
thought, was a big step forward, but it 
was really a step backward because we 
got labeled with all the new bands and 
we @idn't play that kind of music. 
'Rememberance Day' was nowhere near fu- 
turist. It was kind of rock oriented. 
But rock was a dirty word in those 
days, a guitar was a dirty thing so... 
But nowadays even the people in all 
those synthesizer bands who said'we're 
never going to use guitar' and all 
that jazz in the beginning are saying 
"oh, we really didn't say that.' Like 
Depeche Mode. They really can't say 
that the synthesizer is better than 
the guitar. What they can say is that 
the synthesizer is an interesting in- 
strument. Right, and we think the syn- 
thesizer is very interesting and you 
can get a lot better sound out of a 
guitar. 


"I mean, what kind of word is inter- 
sting? It's such a basic, neutral 
d. You can say that anything is in- 
. I think synths should be 
‘olor--to sort of accentuate 
It shouldn't be the end 
all and be all. It'd sound boring. I 


think the guitar has guts...it’s got 
a lot of feel and emotion to it. I 

always think using words like inter- 
esting are so noncommittal. 
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-Carol Schutzbank 


They 
should be saying fantastic, power. 
Synths are just weak connections* 

"you don't see it as being used 
at all?" 

"Well, we use synths, but we don't 
use them that much. We use keyboards. 
If we could take a grand piano on 
tour we would, but we can't so we use 
a Prophet 5 polyphonic which gives us 
a wide range of sound. And we use a 
little road synth which gives us 
lead tunes...but there's no real syn- 
thesizer in the lead, it's all based 
around the songs: First and foremost 
it's based around the melody! 

"Have any of you been in bands 
before B-Movie?" 

"No..well...Martin (bass player) 
was. He used to be in a band called 
International Drum Club. They were 
dreadful, really. The rest of us 
have just been in this band. First 
and foremost...and probably will be 
the end of our musical career. 

"You see, it’s been a rocky road 
to the top...well to base camp #1, 
really. We've been in the business 
three years now, and we released 
three singles, right, and we really 
should have two albums going on three 
...we should have videos out. And 
the frustration is just incredibl 

"Isn't that more of a modern ap- 
proach? the overnight rise with the 
one shot deal? In the 60's it took 
bands like the Beatles a few years 
to become ‘overnight succes and 
stars? 

"Yeah, but you can't have as much 
hope now because the music business 
has become very commercially or» 
ed. In England, particularly, there 
is a great deal of marketing’ 

"Like ABC?" 

"I admire ABC because they did it 
off their own backs...but a lot of 
bands are too prepared to be pushed 
around by record companies. Like 
Kajagoogoo, I think, are a prime 
example. They're a commodity. They 
are unassumed as a band...they're 
being marketed like Heinz beans and 
you can just do anything you like 
with them 'cause they're five pretty 
boys with dyed blonde hair and that 
kind of thing. What I'm saying, is 
that they're marketed--a product. 
There's a lot of music in the Brit- 
ish charts at the moment which is 
just a commodity--like Bananarama, 
fr'instance. 

"I've found that bands have got 
to have some kind of stellar name 
that sells. It's part of this artis- 
tic marketing that's going on. And 
thi the name has got to mean some- 
thing stupid--like Blancmange" 

"Do you think B-Movie is that 
kind of name?" 


"Uh..." he laughs, then pauses. 
"I don't know. Because I don’t feel 
a lot of people know what a B-Movie 
is, actually. In America especially 
...I didn't know what a 'B-Movie' 
was when I first came to America’ 


"You mean the Saturday afternoon 
type movies?" 

"Yeah. I think that may be the 
real suffering of the band. You 
can't relate yourself to a band 
called B-Movie...it's got a second- 
rate connotation all the way down 
the line. Maybe we've not got on ~ 
because people think we're second 
rate! 

"A name like that? 
"Maybe change it?" 

"ZT think these days there's a 
bit of a different connotation? I 
suggest. "Today these kind of mo- 
vies are looked at in a 'cultist' 
light. Most popular cult movies are 
B-Movies. What kind of message do 
you want to get through with the 
kand? Does it 'jive' with the name?” 


scoffs Adrian. 


zs i _ SPE. 
"We aren't heavily message ori- 
ented. All those radical films, 
leftist radical paintings, the left- 
ist radical music...it doesn't un- 
derstand who its audience is. It 
makes no contact with the audeince. 
It goes into space, erects its flag 
and says 'this is what we do' and 
then goes away into obscurity. It 
communicates with the cultural e- 
lite. But it doesn't appeal to the 
mass public. They're just little 
voices that mean nothing. 

"You have to work within the 
medium. The form is conservative 
and you've got to just try and work 
with that to move people percept- 
ions of music, art or film. People 
don't like shock tactics. Like 
punk, it was a shock. But then it 
became okay when it was turned into 
a fad by the papers. Nothing seri- 
ous...just the kids in England be- 
ing stupid again--that way they 
could deal with it. 


"Our music, when you see us, is 


"Our music, when you see us, is 
kind of familiar. You've heard it 
before. You've seen it before. But I 
s'pose lyrically it might be some- 
thing a little bit different that's 
going on. Basically we're just mo- 
ving gently away from the norm? 

"How are your parents handling 
all this?" 

“Mine have given up on me" 


laughed Adrian. 

“Hopeless case?" 

"yeah, beyond a doubt. They don't 
really mind--they have helped me a 
lot though? 

"How about you?" I ask Steve, 
who for once is silent. 

"IT don't know what my parents 
think--I don't deal with them on a 
band level. I s'pose I went to col- 
lege just to please them, but now 
I'm old enough to make my own deci- 
sions? 

"What had you originally planned 
before the band?" 

"ZT don't know--that's years ago 
...I don't remember. I mean, this is 
my life. This is al? I've done. I'd 
made plans to do something nice and 
conformist...but that was years ago. 
What every sixth former or high 
school graduate thinks. Maybe to be 
an architect or a state agent? 

"Makes you feel old to thin! 
about it. I never thought in fiv 
years time I'd be in the Warwick 
tel in Philadelphia? 

"Where do you want to be in anot- 
her five years time?" 

“Tropicana Hotel in LA, I think... 
Nah. I don't know. You've got ta get 
toe a point where you've got one 
chance in life and yau've got to 
make the best of it. And I'm not go- 
ing to get stuck, bogged down. I 
don't want to work for anybody; f 
don't what to have anyone telling me 
what to do. Because I don't need it. 
I don't think people in civilization 
need it, either. So there you are. 

"I'll go out and live somewhere. 
be a Bohemian. Cursed with the 
is always greener' attitude. 
a bar in Paris and play! 

He pauses and then says reflect- 
ively, "On the back of our 'Nowhere 
Girl' release is one of the few 
things I really admire, that I think 
is very true. It says, 'three fourths 
of conversations on earth are com- 
plaints. Don't complain, live.' And 
that's kind of true? 

Another pause--and then, as if 
prompted by what was just said, we 
turn to lighter things...where to eat, 
what to do...and what movies we have 
seen recently. 

For now the matter has been laid 
to rest. Stay tuned next week to see 
what happens in the next episode. . 
you never know what kind of ending 
you might find from a "B" movie. 


Ho- 
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For those of you who are yet fami- 
liar with the Golden Palominos (shame, 
shame, shame), let me give you a lit- 
tle background information. The Gol- 
den Palominos are not a conventional 
band. I mean, how often have you 
heard of a band that consists of two 
members, (Anton & Atro), and a revol- 
ving all-star line-up of accomplished 
musicians? Or, that have performed 
only two gigs in their own city, New 
York, in the past year...deliberately? 
Yet it is this very same band that has 
attracted public interest, decidedly, 
without the aid from the media. Could 
it be because the Golden Palominos are 
ace musicians at work,as opposed to 
potential pop idols working at-being 
musicians? 

The Golden Palominos were formed in 
1982 by ex-Lounge Lizards, Anton Fier 
tceelies, Pere Ubu) ani Arto Lindsav 
(DNA, Ambitious Lovers), and combines 
their musical talents with the varied 
styles of other top musicians, ie: 
superhot bassist Jamaaladeen Tacuma 
(Ornette Coleman, Cosmetic), avante 
garde saxophonist John Zorn (Rugbys), 
and Material members Bill Laswell and 
Micheal Beinhorn. The Golden Palominos 
are crossbreeding good ol' rock and 
roll, jazzy funk and experimental mu- 
sic, creating a hybrid sound that is 
fresh, exciting and not to be ignored. 

Recently, on a cold, rainy Monday 
afternoon, I swam down to a Soho wine 
bar and met with Anton Fier. After 
the usual howdy-do's and settling 
ourselves down with a drink, I was 
brought up to date on the G.P.'s. 
Anton (flashing a smile so whole- 
some that it would make Beaver 
Cleaver appear sinister): "We have 
just completed our first album en- 
titled simply The Golden Palominos, 
on the 0.A.0. label (Bill Laswell 
and Jean Karakos). The album is 
scheduled for release June 15, and 
we were well prepared and expected 
this album to take us ten days to 
complete. We knew pretty much what 
we were after before we went into 
the studio. However, it ended up 
taking three months to complete 
and Bill Laswell and I produced the 
final product. 


RUIN 


PERIWINKLE 


“We had a bit of a problem at the 
start and that set us back a few 
weeks. Our original producer had a 
totally different concept of what we 
were doing. He had the preconceived 
notion that we were a jazz band and 
kept trying to push us in that direc- 
tion. So after his departure we had 
to start all over again and redo 
what had already been done because 
it wasn't what we were about. 

"We wanted to make this album as 
rock and roll as possible, using the 
bass and drums in the traditional 
sense and then, for example, have 
John Zorn go ahead and do his thing. 
We are keeping the rock and roll 
core and using different structures. 
A new approach to an old idea. We 
wanted to make a fun, interesting 
record that anyone could listen to. 
We come from various schools of mu- 
sic and we believe all music is imp- 
ortant. This is really very hard to 
explain. You have to hear the album 
yourself. The music s eaks for 
itself. I write the music and Arto 
writes the lyrics. Along with me on 
the album are Arto, John, Jamaala- 
deen, Bill, Fred Frith, Charles Noyer, 
David Moss, Mark Miller and Nicky 
Skopelitis. 

“It feels great to have completed 
the album. Arto and I both wanted to 
form our own band while we were still 
with the Lounge Lizards. The G.P.'s 
is a vehicle for us to make records 
of our music. This album is a first 
for the G.P.'s but everyone involved 
has numerous album credits individu- 
ally. In fact, Jamaaladeen and John 
met us while we were all doing a ~- 
session for Kip Hanrahan. We all 
liked what the other was doing. 
Things just clicked. 

"We have just finished playing 
the Moers Music Festival in Germany. 
It was strange how that came about. 
They just phoned me up and asked if 
the band was interested. Expenses 
paid? Yes! Then we're interested. 
The festival was only one day and we 
headlined. We went overseas again to 
play a few gigs in Italy. We'll pro- 
bably work on a second album, depend- 
ing on everyone's schedule. There's 
no rush. We don't want to waste time 
trying to do things before it's 
right. If we can't give 100%, what's 
the point? 

“Like I said before the G.P.'s are 
about making music that everyone can 
listen to and enjoy. The G.P.'s are 
not a package. We are musicians mak- 
ing music. I moved from Cleveland to 
view York five years ago to do this. 
To be a musician, make music and make 
records. I can't imagine doing any- 
thing else. For the G.P.'s there is 
nothing to sell. There is nothing to 
plan. It's just the music? 

Several days after my interview 
with Anton I stopped by 0.A.0. offi- 
ces and picked up a tape of the new 
G.P.'s album. The A-side starts off 
with a cut entitled "Clean Plate’ 
which is a very funky number that be- 
gins with the smooth steady drumming 
of Anton. Gradually the other instu- 
ments strut in individually, creating 
an intricate layer of sounds in a 
citified beat. Arto wails in and out 
of this one. Sporadic jerks and 
quirks on the primitive side. 

The next track is "Cookout? Here 
there is a feel of intensity that 
could be called hunger. Yet for all 
the sounds incorporated, the outcome 
is clean and neat. Again, Anton does 
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j some brilliant drumming, but John's 
speaking sax holds conversation with 
each of the other instruments as well 

H as the audience. The flavor here is 
predominantly experimental. 

"Under The Cap" proves to be a 
more rhythmic and funky tune, although 
there is a portion here that sounds 
like alien transgressions from a B 
movie. While "Monday Night" is a re- 
latively short piece, it is also in- 
credibly steamy rock, but not much 
roll. 

On the "B-hind" of this album, the 
feel is definitely more rock and roll 
than the A Side. "Red Hands” is fuel 
music. It gets into your bloodstream 
and proceeds to ricochet throughout. 
Wind slashing sounds and the constant 
emerging musical voices and stacatto 
thrusts get into your mind and shroud 
it with suspense. "I.D! is very sexy 
funk rock. Tone and vocals both mix 
with a propensity towards sexual plea- 
sure, not scuzzy, not cheezy, just 
sexy. "Plus § Minus"...things go on in 
this song too long. Mr. Lindsay walks 
over a bed of coals and we are privy 
to listen in. There's too much back 
and forth, never leading anywhere. I'm 

ynot particularly fond of this yo-yo 
effect, although others may like it. 
Aside from this clinker, all the songs 
prove better than most stuff I've 
heard recently. But, like Anton said, 
"You have to hear the album yourself" 
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A little ways away, on the beach, « 
senior citizen's little toe touches e 
verticle line, a plumb line, which 
falls through space almost to the 
waves, where it disintergrates into a 
series of dots. The senior citizen's 
slippered right foot turns to the 
side, steadying him, standing him in 
good stead, making his stance authora- 
tive. He has one pocket, a left pocket, 
which is either unzipped or hanging 
inside out. He's wearing what looks 
like a karate outfit, or simply pi 
mas. His body is diminutive in com 
rison with his head and neck, which 
are immense. No pinhead, he. 

In a doorway a baby with a housefly 
problem beckons with his right hand 
while his left foot rests on a complete 
specimen of a human skull. Appa 
someone nas died while someone 
been born. With a deformity: 2 house: 
in place of a head. And a headbone un- 
derfoot. = 

Tne man with the empty eye holds 
what should be a cigarette to his lips. 
But his hand holds nothing. The sea 
gull glides. The fish rises. The sena~ 
tor's torso holds a toga and a frog 
sits in place of his heart. The senior 
citizen stands authoritatively, balan 
cing on his little toe above the waves. 
The man with the halfway visible 
face stares and smokes, but his eve @ 
fingers are empty. The sea gull wheel 
The fish towers, its side cut away. T 
waves pulse. The senator's sash dangle: 
Tne man without a cigarette holds 
| two fingers in front of his lips. The 
fish snaps at the bird as the bird 
glides into the distance. The sena- 
tor's torso floats like a vision a- 
bove, his right hand holding his toga 
in a distinguished manner. The baby, 
insistantly, beckons. 

The senior citizen begins to smile. 
The man without a cigarette begins to 
A ——7 move his arm down to the place where 
the waves begin to pulse, forming a 
. ; line like the graph of a heartbeat. 
illustration, by Mario Brea The fish, at the apex of its leap, 
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reverses direction and begins to sink. 
The sea gull, continuing its arc, 


" Bi -by T. Rutkowski boomerangs through the sky. 
Notes on an ¥ fil Floating in air beside the fish, a Behind the elderly citizen the sea 
Untitl ed Drawi ng" Gliding upward, a sea gurl eyes at man's torso holds a toga and wears a remains calm. On the chest of the 
. 5 the man's face, aiming its beak from a ¢,4¢ on his chest for a heart. His senator the frog inhales, balooning 


its sides. The fish's jaws click, 
missing the bird by the breadth of a 
hair. The baby, incessantly, heckon: 


An unreal man holds his hand to his Bi stance ab the -epace, berasen Bare oak neccessarily absent head has been _ 
face, forefinger and middle finger ex- Dear S ie Ghare: the: waves Lise struck or lopped away. His toga, still 
tended, as if he were holding a cigar- Lear oven dyregitar pattern intact, drapes over his shoulder, sig- 
ette, raising it to his lips, but his end (fa nan 4 ae td cormln te nifying that he was once a man of dis- 
hand holds nothing. His eye, too, is their oeeee an roe a hea. Sheae tinction, a Roman senator, an orator. NOT! 
empty. Only half of his face is visi- line like the grap! a i irteees A sash attached to the wrist of his 
bleed shot. arched eyebrow; the eye Below the sea gull 2 ii. it ill jauntily held right arm hangs down to 
cage . ach a eocked Hoses a. its side cut away, exposing 1 i ae 8+ the water where the tops of waves form 

hat's empty; Fy E Hate stomach, heart, and spine. It breaks a line that resembles an electrocardi- 
high-boned cheek; a hint of hair. the water like a mountain. caren 


Thaddeus’ Rutkowski lives in New York, 
where he works as a copy editor. 
Mario Brea is a carpenter living in 
Switzerland. Thaddeus has since be~ 
come a member of the T! Staph 


"ATONAL" #004 $4.00 p.p. 


This is the latest from the THINKERS. 
On this tape, we hope to express an 
electronic "TECH=-NO SOUND", 
using various types of special effects. 
JIKANE 639-4 KNOWS 
SOUTHA MP 


Orie BACK ISSU 


Vierportand 


4 #6 
JOHN CANDY __HONEYMOONERS BULLWINKLE THREE STOOGES PUNXPLOITATION 6.CLAY WILSON 
$522 y «$220 $200 $190 ger 


7, mmm mee eee 


yA) SEND CHECK OR MONEY ORDER TO: 
Te B STOP! eo. 20x.529, oLp CHELSEA staTION 


a 

res = NEWYORK, NEW YORK 1011S 
oS SPECIFY QUANTITY OF EACH: 
= 


‘3 
ae 8 ANY PURCHASE 
4526 PRATT STREET ie} OF $40 OR. MORE 
iH 
8 
le 
@ 


(1 Block Off Frankford Ave ) 


Have Old Records To Sell? 
Looking For A Special Oldie? 


CALL 533-1528 


WITH THIS COUPON ONLY 


Despite the torrential bursts of 
chilly rain, the smug parking atten- 
dants, the bad mescalline, ‘ie ab 
sence of an opening band (supposed 


to be Madness), and the stadium fond- 


ly dedicated to (and accoustically 
designed for) sporting events like 
horse racing, the $17.50 general ad- 
mission ticket holders remained 
hardy and enthusiastic throngin ine 
hours before Bowie's entrance. The 
atmosphere in the parking cwamp was 
quite easy, no rush for seats even a 
half hour before the show. Occupants 
of the Caddy in front of me bribed 
the guard with the promise of a ham- 
burger, were he to overlook the "no 
open fires" rule. A topless Radcliffe 
nymph dances unabashedly to my left, 
enjoying the rigidity of a small 
lighted billboard post, above which 
read the words "Welcome to David 
Bowie;" which might just scant hours 
before read “Eat at Joe's" or "Bud- 
wieser: $4 per six-pack” 

Finally, migration to arena. Rip- 
ped ticket, yes, find a seat, try 
not to get soaked. Cuddle with girl- 
friend a bit. Canned music goes down, 
silence, then...POP! Lights up, 
aanndd...DAVID BOWIE'S BACK. Liter- 
ally. Turn around David, let us look 
at you. Not yet. The large video 
screen suspended above the stage is 
not on yet. Halfway through the open- 
ing number, and where is Bowie's 
face? Sizzle...colored blobs appear 
on the screen, blow up of the back of 
a head. 

Let me tell you, a King cobra's 
got nothing on David Bowie. His head 
teasingly describes a cool, venomous 
circle. Slowly, plercingly, caicula- 
tedly, and without mercy the right 
eyebrow slithers up the forehead, 
then...WOOSH! the energy of 60,000 
Simultaneous orgasms blaze in exal- 
tation. The man can dress sharp! And 
when the opening song is ended, 
whip! Out with the fire for a 
10,000 lighter salute. Praise Bo- 
wie, praise Earl Slick (perhaps 

the concert should have been 
billed as the Bowie/Slick show), 
praise the skilled video engineers, 
praise to the rain god! 

"This is Ground Control to Major 
Tom..." Pass around a giant balloon 
replica of the Earth just large e- 
nough that Bowie's grin may be 
viewed above the Arctic as he pre- 
sses his groin into Cuba or thera- 
abouts. The ol' soft shoe to the 
current "Let's Dance? What's next? 
The resurrection of the '74 tour 
gags for "Cracked Actor” with a 
director's chair, wrap around 
shades, his old Hamlet doublet, and 
a french kiss with a skull. And my 
favorite skit: three crap shooters 
sitting by a drum kit in Shanghai 
chirping "Oh on oh oh, Little China 
Girl...” Come to think of it, Mar- 
cel Marceau has nothing on this boy 
either. 

The general hits of the evening 
(though less enjoyable than one 
would expect?) "Rebel Rebel? “Fame? 
"19947 “Space Oddity” back to back 
with "Ashes To Ashes? "Scary Mon- 
sters” Earl Slick (despite what I 
personally considered a rather poor 
showing), Bowie's tailor, and the 
manufacturers of Bic Butane lighters. 
Personally, I loved "Young Americans? 
liked "Jean Genie? although it devia- 
ted not one note from David Live, 
and considered it next to blasphemy 
to not play "Changes? The lighting 
was great on Bowie's cover of "White 
Light/White Heat‘ And how long did 
the concert last? Eternally. 


it’ difficult to be anything 
but v: ie with Bowie. At the end of 
prec «y two hours "Jean Genie” 
comes out of the closet rattling 
bones and then...well, nothing. 
Where’s our favorite leper Messiah? 
Without warning the lights go into 
the Void. Bowie metamorphes into a 
bat and flutters off to his coffin 
ere dawn. Gone. Gone without apolo- 
gy or thanks, without Ziggy or Suf- 
feragates, or even "Changes? And 
strictly without encore. Sure, he 
put on a tight, professional show 
«--but on principle rock and roll 
should be fun too, not just awe-in- 
spiring. Did the audience have a 
good time? I'm not sure. 


BOWIE 


As for me, I walk back to the 
car thinking he was too much of a 
good thing, too stylized, too im- 
personal. I feel alienated and 
slighted. Sure, "Serious Moonlight 
Tour; right? But it seemed a lit- 
tle too serious. My soul torn be- 
tween opinions of the evening 
(mixed), I reach for my car keys 
and a cigarette, kick mud onto the 
hubcap of my Subaru and moan, "Why 
the Hell does he do that?" 


-by S.D. Ikeda 
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LIVE/BLASTERS (1) 


The best place to see the Blasters 
would be some bar where the beer is 
cheap, the women plenty, and spirits 
high. Well I guess there's enough wo- 
men at the Ripley, but the beer's a 
bit much. So {t was up to the band to 
provide the spirit. 

Dressed in black with matching boots 
and blaring kerchiefs, the Blasters 
sauntered onstage, performed a quick 
howdy and opened with "High School 
Confidential’? Now a prized item in 
my record coljection is a 12-record 
set of Jerry Lee (who first performed 
this classic), It contains four alter- 
nate takes of this hell-raiser. Now 
pianist Gene Taylor can pound the ivo- 
ries as hard as that Mississippi Mad- 
man, and vocalist Phil Alvin doesn't 
quite hit the same level of hysterics 
...-but it was a good start, and the 
audience certainly got into it. 

Then the Blasters hit full throttle 
when they followed with their own "I 
Don't Want To’ Y'see, any band can 
cover the classics, but what differen- 
tiates the Blasters from all else is 
that their own material can stand 
with those very same classics. 


BLASTERS ! 


The Blasters, all seven of them 
(Gene, Phil, bassist John Bazz, drum- 
mex Jim Bateman, reedment Philly Steve 
Berlin and Mr. Lee Allen...not forget- 
ting head honcho and axeman Dave Alvin) 
are writing American classics now. With 
a clean, direct live presentation, the 
songs are 80's current and 20th century 
timeless. Mixing up blues, R&B, coun- 
try, New Orleans & Kansas City boogie 
as well as rockabilly; the Blasters 
call what they do American music. And 
American it is, with no make-up or 
fancy videos. 

And the band's show, once they drop- 
ped the pretext of covers, ruled. About 
14 hours, fast-paced, unrelenting, this 
was a fine show, one of the finest I'd 
been to this year. Highlights included 
"Jubilee Train? “Long White Cadilac” 

(a paeon to the late Hank Williams), 
and Dave Alvin's most covered song in 
the band's repetoire, "Marie Marie? 

So as the evening wore down, I could 
say I didn't get any women, the Blas- 
ters though were very generous with 
their beer (so that was definately 
cheap enough), and as for the spirit? 
The Blasters left the crowd mighty 
high. 
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LIVE REPORT: MARAT/SADE 


Title: Marat/Sade 


At The Wilma Theatre 


-by Carol Schutzbank 


In Lewis Caroll's "Through The 
Looking Glassf the heroine, Alice, 
wanders into a familiar place, 
to find everything in an entirely 


different light. The unfamiliar 


familiar. 


In Marat/Sade we wander into the 
assasination of French revolutionary 
Jean-Paul Marat by Charlotte Corday 
as presented by the inmates of an 
insane asylum. History goes beserk? 

The full title of the play is The 


Assasination of Jean-Paul Marat, 


Performed by the Inmates of Charen 
ton Under the Direction of the Mar- rwohy 


only 
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LIVE/POLICE @ JFK 


Anyone would end up a little 
testy festering in 105° weather, 
coupled with Philadelphia's sicken- 
ing humidity. It's only natural 
that the Electric Factory Security 
people were considerably less than 
cooperative backstage at the sold-out 
Police show. Electric Factory did what 
it could, passing out salt tablets, 
hosing down the audience, and main- 
taining fleets of first aid people. On 
this day, however, 1t was not enough. 
Pulses were high and spirits were low 
by the time the Police ascended to the 
stage. 
\ Wading through the parking lot my 
iphotographer and I assumed this to be 
* a normal concert. There were the trad- 
itional vendors selling their illegal 
wares for outrageous prices: bootleg 
T-shirts, alcohol, scalped tickets 
narcotics. My own expectations were 
high, there was a fairly good roster 
for the show: REM, Madness, Joan Jett 
& The Blackhearts (Oh well, three out 
four ain't bad), and the Police. My 
enthusiasm was soon to be quenched. 
From the second I approached the 
*)x gates, things went from good to bad, 


fo then from bad to worse. Not only was I 


¥ ‘, compelled to wait at the gate for an 
hour while Electric Factory searched 
for a missing press list (so much for 
REM), but my photographer was beaned 


as 


guis de Sade. 


4 

As the title indicates, the play ms 
takes place in an insane asylum. The 
basic premise is that the Marquis de 
Sade, who has been confined in Char- 
enton for some time, has written and 
is producing the re-enactment of Ma- 
rat's death during the Freneh revo- 
lutionary period, using the inmates 


as his cast. 


During the course of the play the 
inmates tend to get carried away--so 
zealous in their roles they break 
into crazy acts out of sheer excite- 


ment--a bizarre contract to the 


events that are supposed to be tak- 


ing-place. 


But there is more to the play 


than just the story--it is in many 
ways a reflection of us all--in show- 
ing why Marat and his friends became 
revolutionaries we are gazing into a 


mirror of our own times. This is 


brought out by the dialogues that 
take place between de Sade (who re- 
mains seated towards the back of the 
stage during most of the play) and 


Marat. 


The constant interaction between 
past and present, between hysterical 
behavior of the inmates both in and 
out of their roles all combine to 


ay in the head by a Madness fanatic whose 
~*"' view of the stage he had unfortunately 
obstructed. Wonderful. Sun-stroke vic- 
tims abound, an enraged and bleeding 
guard ran around like a crazed Arab, 
and the refreshment stand was out of 
Coke. 


Well, I couldn't expect much more. 
After the riots and general havoc 
which occured during the Police's show 
in Boston, I expect they did well to 
be a bit wary. But from where I sat, 
it looked the same to me, The crowd 
was well behaved during the Madness 
set, but sitting through the heat and 
Joan Jett afterwards, tempers began to 
rise. 

Right before their set, Sting was 
unenthusiatically, Stewart Copeland re- 
mained jovial, and Andy Summers drown- 
ed his nerves 1n a succession of Hein- 
ekens. After I'd finished a successful 
interview with Madness (see this ish) 
I grabbed a Coke from the now replen- 
ished soft drink stand, and sett-ed 
myself to watch the Police set. 

The remarkable reception given the 
Police at their first appearance on the 
stage was one of loud cheering, fris- 

. bee and M-80 throwing, collapsing rib 
cages, suffocation, heat stroke, and 
oe other orgiastic forms of expression 


show how little there is that sepa- F e «36% ...times 70,000. The Joan Jett clones 


rates us from our history; how easy 
it is for history to repeat itself. 
Marat/Sade is a huge work, 
complicated scenes and a large cast, 
but it is handled well. The cast is 
effective as the frenetic’ inmates, 
full of odd idiosyncrasies, 


the 


stage is superb as the bathhouse 


where the play is supposedly taking 
place: marble is simulated in the 
walls and fixtures, right down to 


the floor, and the direction is 


tight and well paced. 


This is a fine beginning for the 
Wilma Theatre as it enters its first 
season as a professional theatre. 


Bonne chance! 


(Marat/Sade is at the Wilma Theatre, 


2030 Samson St, Philadelphia, PA 


through Nov. 20) 


hold stilitheres a 
bug onyou 


full of 


dappling the ocean of bodies masturba- 
ted themselves straight into quaalude 
and tofu nirvana. 

Let's face it, JFK's accoustics are 
designed for high-school football 
games, right? The Police dealt with 
that. They were good, too good. The 
opener, "Synchronicity" was practical- 
ly canned. The crowd, by then too ex- 
hausted to give a damn, preserved a 
religious silence throughout most 
of the Police set. Give me a break, I'm 


going home. Riding the Broad Street 
Subway home, I reflected on those 
thousands of people paying $17.50 to 
stand in a pressure cooker for five 
hours. Flaggelation isn't my idea of 
jolly times. 


EXCUSE ME YER 
STANDINGONMY FACE ! 


i If xz 
‘ a sn (93 


gilco® 


-pruce 


THE BABOON. REPORE 9-11-85 
“ANYBODY WANT TO HEAR SOMETHING TRULY BIZSREE?" 


“This guy named Copeland ows 1-2,S- Records, ok? He 
has a brother in the Police, and also manages that band. 
He vas responsibie for a partion of the British New Ware, 
having brought to North America bands like the Rurscockg, 
Me. Copeland also owned Faulty Produstg, which vas a part 
of IRS, Faulty is of course fanous for having brought to 
the attention of the sleepy world such things gs the Deed 
Kenn LPs and the Kaximum Rook and_Roli opus, "Not So 

et on the Western Front", Got it? Thag is important so 
commit it to memory, 

Copeland made some money out of Faulty, but when those 
who ran it for him got overly ambitious and extended the 
operation beyond its natural Imits, Copeland acted {n true 
rich man style and had it. declared bankrupt, This way he 
would not. have to pay its debts vhile protecting his other 
ansets, Thats. how the big guys do it in this worid. Perhaps 
you number among those so 

~Anyway,. here comes the bizarre pert. Copeland is the son 
of m very powerful man with unbelievable connections in 
the music and entertainment industry. The very best. The 
on was allowed to make use of these contacts, and thus 
built himself a succemful well regarded record and 
ment. company. To make a long story short, the father's 
powerful position, the one that allowed his son to become 
go succesful so quickly was Assistant Deputy Director of 
the Central Intelligence Agency. Nise, eh? 

When I first heard this I was sort of amazed. So I got 
on the phone: and started calling people, and found out this 
Copeland=CIl& connection was old news. Apparently it was 
the talk of fandom around 1980-81 when it became apparent 
to alot of people that Copeland was merchandising the 
New Wave to great advantage, and was widely resented for 
it, The Texas label CIA was a satire of IRS, The connection 
nobody seemed to have drawn hovever, was that Copeland 
has also been merchandising hardoore, especially on the 
west coast, mostly through underground sounding labels 
or underground labels already eatablished by someone else 


like Alternate Tentaclege 


While it is not a good practice to blame the son for the 
wins of the father, you've got to remenber that it was énly 
through the father's CIA connections with the record and 
entertainment industries that the son was able to prosper 
so greatly eo quickly. Try to remember that if you are plan- 
ning on getting indignant. 

So what does this mean when we consider this in relation 
to such Faulty products like the Dead LP or the 
Maxinum Rosk and Roll opus? Kind of becomes a bad joke, 
doesn't it? I have always felt that there was something 
rotten in Berkeley, and while this does not conclusively 
prove: anything, it does raise alot of questions. Or at 
least it should, that is if anybody is avakee 

For the recorls,I am not saying Jello Jeff or Tim are 
working for the CIA, I doubt whether any of them could pass 
the IQ test. Nor am I saying that the CIA has been using 
thea for political purposes, 2: 

I think Copeland used them to make a quick buck 

and then discarded them like so much garbage, But if these 
guys are as radical and as dangerous to the US government 
as they claim to be, why the hell would someone like Cope 
and put their stuff on the shelf of every decent record 
estore in North America? Isn't that a good question? Or is 
it another ome of those I'll be told I wasn't alloved to 
askee. 
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BUNNYDRUMS 
PKD (Red) 


The late SF writer, Phillip K. 
Dick, always tried to create alien 
enviroments so believable that the 
term fiction became inappropriate. 
The most relevent element of his wri- 
ting was the fact that the majority 
of his books concerned primarily life 
on on our planet. 

I don't think one could mistake 
the members of Bunnydrums for ET, but 
they create music that also tries to 
alleviate our current enviroment (thus 
their use of Dick's initial's as an 
LP title). 

Ranging over the band's three 
years of existence (I remember "Maga- 
zine" and "Sleeping" from the bands 
first shows in 1980), each track is 
given a distinctive ambience. There- 
fore, "Sleeping” has a disturbingly 
nightmarish edge. "Crawl" sounds like 
Link Wray in a 2lst Century biker's 
bar. "Too Much Time" is what a bad 
trip takes, well doesn't it? Yet each 
track is easily identifiable as the 
band. You can't ask for any better. 

This album is killer. 


THE FALL 

"Man Whose Head Expanded/Ludd Gang" 
Kicker Conspiracy Double 45 

(Rough Trade) 


It's maliciously pleasant to know, 
that no matter how far the youth of 
the world sticks its collective head 
up where the sun don't shine, Mr. 
Mark E. Smith and his travelling 
horde (best known as the Fall) will 
spike a steel-tipped boot up their 
hacketts. Nothing escapes Mr. Smith's 
Savage rappatoire be it union terror- 
ism ("Ludd Gang! probably one of the 
best things that they've ever record- 
ed), or football hooliganism ("Kick- 
er"); religious/academic overdose 
("New Pilgrim") or rockist fasicsms 
("Man Whose...7 with it's mangled 
"Sounds like Hickwah (Hitler?) wha 
hap?"). No one escapes the Fall's 
brutal stare, and these two singles 
prove that the band has the chops to 
back it up. 


Honest... Impartial 
REVIEWS 


PICK OF THE ISSUE: 


PETER HAMMILL 
Patience (Naive) 


Peter Hammill's latest in his 21 
album recording history stands as one 
of his finest yet. It's not a ground- 
breaker such as Black Box or Future 
Now, but rather a culmination of the 
work he's been doing for the last five 
years. 

Backed by 3/4 of his original band, 
Van Der Graaf as well as the guitar 
of Dave Ellis (Peter Gabriel), Hamm- 
ill's hoarse, operatic tenor is free 
to explore such themes as "real" v. 
"dream" time, religion, photography, 
and love as well as new fixations 
such as the dance floor and the medi- 
cal system (thus the title track). He 
does so in a full range of lyrical 
styles including narrative, self-con- 
fessional and commentative. 

His level of sarcasm is also at an 
all time high. His put downs contain 
an unusual amount of subtlety for the 
genre. Ranging from the dance floor 
("The youth are voting with their 
feet/such a shame the beat gets so 
complicated"--"Journee D'Oree"),to 
religion ("She likes to keep God out 
of church/especially when she's pray- 
ing"--"Comfortable?") and in the epic 
title track, the line "Self-healing 
for the blind" sets the entire theme. 
This is a major statement album for 
Hammill, each line is so full of 
double entendre and irony, he almost 
strains it...but his and the band's 
delivery pulls it off. 

Yet this is Hammill's way. He's 
primarily a vocalist/lyricist (very 
unpopular by today's standards. He 
also has a habit of strik4ing himself 
bare when writing, which makes the 
average listener very uncomfortable. 
Openly cited as an influence from 
other British singers including Pe- 
ter Gabriel and Johnny Rotten, it's 
just a wonder that he's still around 
after all these years (his first re- 
lease was in 1967). It's even more 
wonderous that he can still put LP's 
out this strong. 


SAVAGE REPUBLIC 
Film Noir/O Adonis (Independent Pro 
(Independent Projects) 


With every band out trying to sound 
different, it's hard to find one that 


is distinctive...and let's not talk 


about one that sounds good. Savage Re- 


public is one of those few truly new 
bands t =t is developing a sound all 


their ows There latest single is fur~ 


ther pre.* of all that. 
“Filn “sir” is a sombre, acid- 
tinged be. -ad that has the band's 


trademaran.. monotuned guitars and can 


be labele.. tor existentialists only. 
“QO Adonis ‘from the soundtrack of 


the movie : . is an atonal. bolero with 
» classic written all over 


> ask for more (Write: 
P.O. Box 0. '3/LA CA 90066) 


———— or ee a d0—— > UP ——> df 


a UP dN UP iF 


—P P——_r_ di—~> 


———> UP 


1 — UP UP dN UP 


MENTORS LIVE LP Mystic Records 
So there were 8 of us last Friday eve 
all sitting around the end o this table 
at the California Steak House with a 
30 year old oriental mama dancing sed- 
uctively-high heels full of dollar bi- 
lls..lures in your meager savings by 
kicking back/grabbing your head with 
her spikes and drawing your head to 
within a centimeter of that bad thing 
manicured triangular evil looking slit- 
bucks lunge from either side and your 
future wife is gone..a shaky hand re- 
aches for the Budweiser as you wonder 
incredulously where they dug up the 
shitty sound system..sounds like a 
Close And Play amplified thru some 
clipping Realistic speakers..every 
time the record ends these wenches 
smile stupidly at you as you hear 
some clod changing the record..I th- 
ought to myself wouldnt it be hot to 
hear the tormented bellowing of one 
El Duce filling the room with menace 
as this dukes mixture of peroxided 
runaways and pro strip teasers sent 
us home with loaded 38's..so what the 
fuck are you gonna do except cruise 
home and coerce a quart of bitching 
tadpoles into the algae ridden comm- 
ode--all the while marvelling at the 
masters of porn metal..one sleazy must 
have this record folks..6277 SELMA HO- 
LLYWOOD CA 90028 
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VERBAL ABUSE 

BLACK HUMORLP Fowl Records 

Aog.29the:Name rank and serial number that 
is all you get...Sept 1:Whoops,someone at 
the door..Senpt 10:This record is like..no 
in order to assimilate something like..uh.. 
ok so the jury is still out..Sept 1l..had 
one friend who kept thinking out what it 
would be like to slide down a razored ban- 


nister into a pool of saline.."Zebra Killers"/ 


"Dull Peoples Rights"/fathoming such idio- 
syncratic non derivitive eccentricity gives 
new meaping to San Fransisco..the fringe.. 
had another mate obsessed with pulling just 
enough intestines out of his belly so a go- 
1den hook on a train caboose could yank all 
30 feet in a pink squiggly stream..a little 
bit obsession/awareness/cynicism/custom pr- 
pared with great care and precision..the 
smell of perfumed female genitalia oozing 
from the black wax.SIf only I could blow 
God"the priest thought silently 
PO BOX 1821 SanFransisco Ca 9410 
te 


HARDCORES AT MY SOCKS MAMA! 


OK, time to get something off my b. 
«..it's called Get Off My Back (Red) 
and it purports to be e first hard- 
core compile of GDV bands. If that 
the case, this scene is in a truly 
sad way. Oniy three bands, Little 
Gentlemen, Ruin and (surprisingly) 
McRad come off as good. The other 8 
bands suffer from shit production 
{this is especially true for Informed 
Sources, the Heathens, and most cri- 
tically Y Di...I mean come on, on 
stage Y D1 rools), shit material or 
both. Worst of all, the blame falls 
primarily on the bands. They could 
have gotten production for as cheap 
as the first three (i know for a 

fact that the Gents spent maybe $100 
for "No Just /No Law} and only 
Ruin's "Proof" comes off as sharp 

and powerful). Also, doesn't Red know 
about quality control (maybe not, the 
title sucks...and they accepted those 
tapes). In simple english: This LP, 
if it came from another city, I would 


of those three); but as it's from 
Philadelphia, it sucks out 


DIE HAUT with NICK CAVE-"BURNIN' THE 
Ice" Illuminated Records 

Guitar oriented LP from these krauts 
who unfortunatly lay down basically 
directionless grind that happens to 
feature Mr.Cave on vocal duties..sa- 
ve for a few bright moments..well a 
few slightly illuminated moments th- 
is one goes nowhere in a hurry..but 
you know as soon as Nick pulls a Bon 
Scott with the 80 proof this will be 
sought after...well then again may- 
be not... t/v 


RUDIMENTARY PENI LP-In a class by them- 
selves..folks from this land England s- 
eem to dwell..no wallow in topics of g- 
reat concern(or what should be I guess) 
to all..this animal dissection theme is 
recurring in many bands these days..it 
is easier to try to dissasociate rather 
than dwelling on the profoundly bogus 
thins people do to these poor critters.. 
I guess thank god there is someone who 
bums out 24 hours a day about it..music- 
ally they seem to share more in common 
with their US counterparts-mid tempo- 
calculated excellence..the sleeve art 

is indescribably intricate,elaborate.. 
musta took Nick months..quite simply 

the best British LP in memory........ . thy 


have rated as poor (with the exception 


4, some excell 
coming out o 
label in & 
Durbin 
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stop moment 
s on side 
have happen 
new single 

(Subterranean) 
almost psychede 
melody cha: 
CoH were 
ure. Subte: 
release 4 


straicht-ahead that the Code, 
were one he of a band. Chec! 
out also...Other stuff of note 
the Lepers God’s Inhumane 7" EP (Un- 
clean/1310 College Av cul 
80302) and Misguided's Osc 
(Lyle Hysen/® Wygate Place 
Neck NY J1023)...! Hh yrungy 
that sticks te your ears... 4udern 
Industry's Men li: Slack EF (Toxic 
Shock/Box 742/romona CA 91765)... 
hardcore from outer space? No, just 

a band with interesting ideas that 
we'll keep an eye out for...and 

The Freeze's Guilty Face £P (Moderne 
Method) ...straight thrash...so it 
goes...Two releases though deserve 
special mention, only because they 
suck. First off, the Nihilistic's 

self named LP (Braineater/Box J/Is- 
land Park NY.11558) is so full of 

hate that it interferes with the mu- 
sic itself. Then there's MDC's Multi- 
Death Corp. EP (R Radical}. In their 
case, their political fervor gets in 
the way of the music. I mean it's OK 
to have passion guys, but emotions 

out of bound leads to fascism, OK 
guys?. Keep it under control, and 

it'll be another killer like the 
Millions of Dead Cops LP...Which 
leaves only three releases to check 
+++First is the Arizona Disease EP 
(Subterranean). Very crude stuff. 

Mo Tucker and & Japanese have done 
this a hell of a lot better...Bruce 
Lose (of Flipper) has released a 

solo 45 "What's Your Name/Waking To 
Sleep" (Subterranean). Sequencers, 
tapes, fuzztone guitar and buzzsaw 
bass are intermixed to create a 

dreamy landscape that almost creates 

a catatonic state. Something very 
strange, and strangely interesting 

I play it a lot...Which leaves White 
Flag. I think they've been out in 

the sun a little to long, cause their 
brains are definately fried. Doesn't 
matter though, they're fun. A lot of 
fun. They do weird things like play 
real bad heavy metal and double 

groove the LP, S is For Space in the 
middle of the record (which only 

makes my turntable skip like a 
mother). I don't care, I say write 
their label (Gasatanka/1241 N. Har- 
per/Hollywood 90046) and get this 
record. Or you might find them doing 
obscene things in your mom's bedroom@ 
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Reviews! 


FROM THE BOWLS OF THE BASEMENT: OTHER 
SOUNDS TO CHECK OUT: 


Leading the pack in aindustrial/ 
assault music 1S a new sound from 
harDCore centrale called No Trend. 
They spike their thrash technique 
with strong nihilstic leanings and a 
wall-eyed screamer named JoJo whose 
style 1s to shout into the mike inte 
it reaches overload and feedback. I 
ixrke this stuff, and expect more of 
ut seon (No Trend,1014 Ashton Rd./ 
Ashton MD 20861)...New everyore knows 
there's no garages in Manchester, but 
if there were, I'm sure we'd ‘hear 
about God's Gift keeping the neigh- 
bors up. Their third single "Disci- 
pline/Then Calm Again" (New Hormones) 
is refreshingly crude and makes you 
wanna serach for their other two... 
But there are garages in the USA,now 
isn't there? Native Tongue must have 
spring from one. They're not synthed 
out pop like the Cars & their clones 
(as this band does spring from Bos-— 
ton) nor are they slammed out like 
SSD's offspring. The sound is crisp, 
clean, and dynamic. The lyrics are 
aisc intelligent. They let a Fender 
Silver Anniversary dc the bulk of the 
talking. You should definately listen 
to their first album, Yowl! (Modern 
Methcc/268 Newbury St./Boston 02116) 
+--Now if angst and desperation is 
your ouvre, eat a couple of these. 
Broadcast has released a 7" EP on 
Fresh (Box 36/Lawrence KS 66044). Mu- 
sicianship is hich, 1f a bit deriva- 
tive of MX-80.. 


THE WORLD 


.Meanwhile, B-Team has 
released their second EP, Buy Ameri- 
can (Modern Music America/540 Shrader/ 
SF CA 94117). A 6-track 127 the Cure/ 
Gong of 4 influences that hampered the 
band's previous work are beginning to 
submerge as the band developes a voice 
of its own. Mixing sexual ‘metaphor 
with cultural commentary, songs like 
"Dance Capital" and "Eyes Bleeding" 
are strident howls in violent tundra. 
Meanwhile, the closer "Right? is a 
quiet, hypnotic dirge that could end 
up being lethal...Honorable mention 
in the garage set is given to Albany's 
The Verge. Their first EP Habitual 
(No Crust/P.0. Box 7188/Abany NY 
12244) has a compact, Jam-like effi- 
ciency to it. This could be a band 
with future promise...Now after all 
that anxiety, it might be nice te lay 
back a bit. Athen's Love Tractor could 
just be the band that supplied the 
recipe. Their new LP, Around The Bend 

(Db/4320 Moreland/Atlanta GA) is full 
of pretty melodies, very few vocals, 
and no synthisizers (which makes this 
even more incredible an album)...Kiwi 
Sex are a band from Germany that ap- 
pear to want the spot left vacant by 
DAF. Their first single,"Black Cat 
Dance" is a kinky slab of sequencer 
rock that stomps all over the Britpap 
lot with spiked heels and cat-o-nines 
flailing. Hot stuff from a cold coun- 
try (Write: Johnny Sturm/Floor 61, 
Office 3/Hinterweisserand 1/7890 Ra- 
fensburg 007).- 
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dropping their more 
cerebral tendencies. Their new LP, 
The Crackdown, unleashes the dance- 
beat demon that always there in their 
music. Still, the CV's are not giving 
up their patented cold vocals and 
droning cynicism. Ne wonder they’ re 
becoming biag hits w:th the ET set 
this stuff is so hut, it's radioac~ 
tive...After all this cerebral stuff, 
though, it's good to get down to some 
ol’ fashion rock 'n roll. Los Lobes 
de sco very nicely with their first LP 
ss:and a time to dance (Siash}. Solid 
music is laic down with primarily ac- 
coustic instruments. Produced by 
Blaster Steve Berlin and T-Bone Bur- 
nette, the buzzwords here 1s Richie 
Valens (the Mexican rocker who laid 
down two gems, "La Bomba" and "Come 
On Let's Gof before his untimely de- 
mise in a plane crash that took him, 
the Big Bopper and Buddy Holly). Los 
Lobos write songs about women: loving 
them, losing them, getting back at 
them (with bag guns). Now that's clas- 
sic rock 'n roll... 


A real surpriser is the new Killing 
Joke LP, Fire Dances (Editions EG). 
First they've finally allowed some di- 
versity to spice up there wall of 
sound assault. Second, they still re- 
member that they are Killing Joke, 
and they don't let their grips leave 
your throat for one second. This is 
one band who won't give 1t up...One 
who has though is Bauhaus. It's a 
shame, as their last LP, Burning From 
Inside (A&M) had its moments of quiet 
beauty. A softer, more introspective 
album than their past ones, it does 
have elements of an accoustic Pink 
Floyd circa "Cymbaline" around the 
edges though. Also, vocalist Peter 
Murphy is only heard in about half 
the tracks. At least the band had the 
sense to go out respectively, rather 
than like most we know. .,xTC have re- 
turned from various trips to the sa- 
nitarium (I'm dead serious...Partridge 
had a nervous breakdown last year), to 
show that there's still a spark of 
life to them. Down to a trio, the new 
LP, Mummer (Virgin), is available as 
an import only, but finds the band 
still creating that eccentric blend of 
pop that has become their trademark. 
Mummer is not as good as last year's 
English Settlement, but that would be 
hard for anyone to beat. A good pop 
LP...now why the Cure decided to make 
a pop record is besides me. After the 
awesome Pornography, their new EP The 
Walk is out and out limp, and that's 
being kind. 
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1s Tzlking Head with their new Speak~ 
ang In Tongues (Sire). This does con- 
tain one outstanding dance piece in 
"Burning Down The House} with the ex- 
ception of "The Swamp” (with its 

murky boogie rips), they get to last 
in art to make this a streng dance LP - 
..-which 1s why the Tom Tom Club's 

"hew record is a breath of fresn air in 
comparison. This 1s a fur record. tic~ 
thing toc sericus about it, just good 
rhythms. Scratch one up = T. dead 
members Tina Weymouth ris Franz, 
and knock down leader 

peg...0f course it's 
insane, ana some iS 
everyone else's) 

Belew 

with a version of 

DewnS he doesn't sts 

tar (or playing <eith his 
the end of side twe. 

is celled Twang Bar 

21s definately worth 


m 
gai- 
until 
atest effort 
Islanc}, and 
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i you better..be gocd. David Tho- 
mas’ new release Variations On 

Theme (Rough Trade), is ver 

deed. Backed up by the lzke of Richard 
Thompson (guitar), Antcn Fier (drums), 
and Lindsay Cooper ané Chris Cutler 
(both ex-Henry Cow}, Thomas has creat- 
ed a band that can swing with his high 
whiny scatology and edd emphasis to 

his very idiosyncratic lyrics...The 
original art monsters (anc that's a 
compliment) though were the German 

band Can. Long since disbanded, the 

LF Delay: 1968 (Spoon/Postfach 350029/ 
D-5000 Koln 30) catches them in their 
embryonic stages, before they would 
unleash future classics such as Tago 
Mago, Soon Over Babaluma, and Landed. 
The overall effect still has a sweet 
taste of sugarcube, although the Stock- 
hausen (two members were prodigies) 
influence is also apparent. I wouldn't 
recommend this album though except to 
Can fans, but I have everything by 
them, so you figure out how I feel a- 
bout this band...And while we're dri- 
vang art to the ground, special note 
should be made of the new release by 
Zev, Elemental Music (Subterranean/ 
577 Valencia/SF 94110). As much a per- 
formance artists as a musician, his 
records suffer from the lack of the 
visual edge his shows provide {and all - 
his recordings are live, as far as I 
know). You have to see Z'ev unleash 
himself on one of his sonic sculptures 
to really get into this record. I 
haven't had the pleasure...now two sum- 
mer releases show definate cases of art 
damage. High on the critical list is 
Eno's new release Apollo (Editions EG}. 
Purportedly a soundtrack to a document- 
ary, this could actually suit as “inci- 
dental" (as opposed to "“ambient") music 
for “Lost In Space? It does fit one ele- 
Ment of space though, what :s on here 
could definately be best suited for a 
void. 


Nearly aS Qlsappointing 15 Glenn 
Branca's Symphony #3 (Neutral/224 
Spring St./NYC 10003). This LP’s theme 
1s an exploration of the entire harmon- 
ics series of the first seven octaves 
{all 128 of them) for electric guitar 
and tuned instruments. The end result 
1s academic wanking off. Pieces such 

as Bad Smells and The Ascension makes 
this look especially bad. What both the 
artists (and I won't deny either Branca 
or Eno that title...yet) seem to forget 
is something that is critical in all 
composition of this nature...dynamics 
and momentum. It's just noise when it 
doesn't move...Which the Penguin Cafe 
Orchestra do. Their retrospective mini- 
LP (EG) is a light-hearted blend of 
classical & electric ensemble playing. 
Despite it's conservatory atmosphere, 
the PCO has a light touch and a sense 
of mirth that elevates them from the 
standard fare...returning to planet 
earth, Black Uhuru have released a new 


12" that does stir it up nicely. 
Called "Party In Session’ it lives 
up to its title with a masterful 
intermixing of the three vocalists, 
guitar and bass. It also includes a 
even better dub...Equally as good is 
Toots Hibbert's (of the Maytals) 
"Spiritual Healing" 12° more mellow 
and reasoning than Uhuru, it's a 
subtle ballad praising Jah...More 
sensual, but also more hypnotic is 
King Sunny Ade's latest LP, Synchro 
System. This is dance music. This is 
trance music. This is magic. (he calls 
it JuJu) music from Nigeria. Ade's 
guitar orchestra is powered by a small 
army of percussionists and vocalist, 
and it's just amazing how something 
this large (like 20 members) can come 
up with something so smooth and uni-~ 
fied. All these releases, by the way 
are on Mango... 


wow! 

There is so much that has come 

my way for this issue, let's see 

how much gets in. Firstly, this 
column is really to let you know 

that these people EXIST and give some 
basic info on them, or their activi- 
ties. 

We've broken them down into 

groups really, let's get on Niee 
it... 


ROCK/ETC. 


Yikes! 

There is a lot of rock and beat- 
ing of drums going on and a lot is 
really great, no honestly! "We're Da 
Machine" by Effigies, "Lungs" by Big 
Black, and "Basement Screams" by Na- 
ked Raygun are three manic and mass- 
ive hits. Fine hard meancore indies, 
with unique sounds. Effigies sound 
like a Lee comic: jackboot hardcore, 
chants, and manic guitar. Big Black 
is young rock personified. This 
sounds like 1000 nightclub nightmares 
but more noisedance. Finally, Naked 
Raygun is hook oriented hardcore, and 
is still cool. All three are on Ruth- 
less Records (P.0O.B. 1458/Evanston IL 
60204)...U Boat'sDead and Desperate EP 
(P.0.B. 290552/Tampa FL 33687). The 
name sums it up, although this a good 
Well done rhythmic hardcore EP. 

It'li die from lack of attention un- 
less you check it out, dammit...I 
guess by recording songs really short 
you are supposed to A) pick up on it 
quicker; B) listen to it more often(?) 
Lockjaw's Dead Friends EP fits 7 songs 
on a7" 45. . Yep, you guess it, hard 
fast rock....another big jéke is hard- 
core cover versions, everything from 
“Truckin'" to "Merry Xmas" has been 


done in massive distorto rock. But 
now comes Ism with the ultimate in 
teen love ballads "I Think I Love 

You! It desicrates the simprock hit of 
our youths, even has David Cassidy's 
head pasted on a dog's body. Nasty, 
masty, nasty, nice. 


-pop stop, stop 
pop...let's all stop pop, hop on pop 
singers..."Neek” by You are among 
those legions of well meaning 
working well done bits of danceteria 
that mixes the overt bits of new mu-. 
sic with "good ole" rock MOR sound. 
Phew (POB 1823/Bloomfield NJ 07003).. 
trends any one? tao Chemical (POB 
8332/Santa Cruz CA 95061) mix quasi- 
intellectual dribble with the "right 
stuff? i.e. trendy influences to get 
songs about not wanting to eat and 
being too polite. Perhaps this is 
aimed for the older more economically 
minded indivduals of California Baby- 
lon? -+Let's keep on kicking 

down, eh? Dancing in aven is the 
latest Walter Steading LP and follows 
a rather hyped career as butt boy for 
andy warhole. Evidently his recent 
collaborations with C. Stein, M, Jag- 
ger, K. Richards, Fripp, etc (as pho- 
todocumened on the cover) did little 
but wash out all the electronic inno- 
vation from Walter's style. This is 
pop. Dancing in heaven (?), pushing up 
daisies is more like it...Ony EP is a 
one-man poprock guy who claims to use 
electronics and manipulations. But 
what we got here is pop iwth bouncy na 
sal sounds and highly produced simpli- 
sticS (POB 69-3761/Miami FL 33269)... 
Poponewavearpegioclickityclackitygui- 
tardancemusic for baby boom orains, 
that's how to describe fluffy EP by 
Game Theory.Pointed Accounts of People 
We Know has tunes like "I Wanna Be Hit 
By a Car" and"Metal & Glass Exact" 

with titles that are better than the 
music. Obvious influence: Mike Curb 
Congregation and Dionne Warwick (2410 
E. 8th St/Davis CA 95616).-.Also of 
questionable notability are 2 releas- 
es from Wildcat Recs. (146 Doheny Dr./ 
Suite A/B. Hills CA 90211). Primitive 
Puture does "Love In Outer Space} a 
Sun Ra tune which is Zappaistic and 
fine enough but the flip rocks man and 
is nowheresville. Steel Toe Shoes 
came warped, perhaps luckily, these 
guys are dated. OF, ough of that. 


-by Furry Couch 


vosn, I'm so mean! But so are Made For 
TV, whose 45 “Afraid of The Russians" 
has gotten some notice. The deadpan 
rock, with aide and production by John 
Cale is a cool debut (1377 K St./Suite 
41/DC 20005) as is the howdy first re- 
lease by Jacket Weather When Shadows 
Move (Iconoclast Int'1/1974 Collings- 
wood Rd./Columbus OH 43221). A moody 
keyboard/bass/drum set-up with a good 
production and reverb cityt!! 6 songs 
onna 7" EP full of talent and brood- 
ing intensity...Hey dem records is 
fun mon, Jah bet, Special Requests, 
DJ Explosion is just that. A collec- 
tion of Reggae DJ's singing over Da 
Dub Records! Mighty fun, authentic 
Rasta entertainment! Best of Studio 1 
features a collection of "Classic™ — 
reggae tunes which are slightly dated 
but will interest fans, collectors, 
and those who like good recordings 
(Heartbeat/186 Willow Ave./Somerville 
MA 02144)...Nighthawks Records (POB 
15856/St. Louis MO 63114) sent 2 new 
LP's that are rockin’ man! By the 
Gladiators is Rubadub, and as their 
lyrics say "If ya play it once/ya got- 
ta play it twice? Tight rockin'reggae. 
Also enclosed was the Itals with heavy 
bass lines you gotta rock to. Each 
side is like one 45 with its dub ver- 
sion following!. 
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ELECTRONICS & WIERDNESS: 


First one we got here is by Bright 

\ Too Late (5939 N. Park/Ind. IN 46220) 
and it's a lyrical/out/experimental/ 
prog/noise/classical sound. Like Uni~ 
verse Zero goes to Mars...Vinyl Repel- 
lant (143 Ludlow St.#11/NYC 10002) 
sent a poetry chant rock bang over my 
head 45 in a emery paper sleeve. Sick, 

yerreuss* and fun, fun, fun. For lovers 
of real noise dirge sutff and nonmusi- 
cal musics there are Very Sick Manics 
waiting for you (1405 Van Ness Ave. 
#407/ SF CA 94109) Let's just say 
these guys are pretty wierd...Smersh 
(337 William St/Piscataway NJ 08854 
has 2 electronic madness tapes that 

\ range in style from Flipperlike wild- 


ness to musical loonacy. 
a 


Se a, 
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ELF- ANNIHILATION, VIAATE 
SN) Vie TERRE Mikes 


PLUGGED ie POST at 


IDIO is of 
the honk-squeek-blat-. ahooga avante- 
garde school, and fill up this tape 
with live noises like that. By the end 
of two sides of this you can hear why 
this often called performance art. I 
guess you gotta see it...Also from the 
same source is a contontortionistic 
funk tape by Orthotonics. Accessable 
As Gravity would give James Brown 
the willies, but you'd dig "To Hot To 
Trotsky Baby’ Both from Artifacts 
(POB 13/Richmond VA 23201). .Kiddie 
Porn teatures frimp and Weno beret 
dopy electronics and silly stuff...As 
for American talent on tape... Rob 
Rich's Sunyata is a nebulous ambient 
tape suited for nights. Electronics 
are meditative and dreamy on this 90 
minute eSbe (POB 8891/Stanford CA 
94305)...Short Memory's Every Head 
Needs A “Cleaning has humor and bounce 
with electronics mixed up in a unique 
blend worth checking into (POB 1846/ 
Shawnee Mission KS 66208)...Surfing 
Fuhrer's also doodle a bit with a 
bouncy rock electronic sound, but 
sans vocals. More like a surf on the 
moon sound (POB 27421/Milwaukee 53227) 

«TOMEK is the name of the EP and 
the guy guy who did it. A new age rock 
sound is made by this ex-member of 
the Model Citizens. Using state-of- 
the-art Fairlight synth he's done 
"IT" This EP 1s fabulous and simply 
swell. More on TOMEK later...Also of 
note as far as new music goes are 3 
releases from the guys at Multiplex 
Records (6955 Cornell Ave/St. Louis 
MO 63130).From the Heldonish rock of 
Delay Tactics to the collabs of Wind- 
falls and Submerging, each LP is a 

at slice of electonic vinyl and 
worthy of one's collection...as for 
home recordings come in all sizes, 
Tom Furgas is a small time type with 
Selections of tape that ranges in 
styles as to show his influences. 
Pretty well done and made for fur 
(1840 Beier Rd. #3/Youngstown OH 
44511)....Also in the home recording 
industry are the Atomic Thinkers 
(€39-A Knowles Ave/Southhampton PA 
12966) who were on the first T! 
flexi last issue. They also have a 
series of cassettes, the newest be- 
ing Atonal, the tightest, best pro- 
duced floating rock they've done 
yet. FunFarm sent a silly and wild 
tape of electonic diddling and other 
diversities (3402 Sandwood/Lakewood 
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Here's a brief summaryof some ma- 
terial of interest. Mail Music 5 
(Ortigara 17, 20052 Monza ITALY) is 
a sound collage LP with 47 different 
people from 17 countries. Poetry, 
electronics, wierdness and more are 
mixed into 2 big long sides (44 min- 
utes) of international mail music! 
...-Tago Mago, a french tape mag has 
a delightful series of tapes: This 
Heat/A. Marcone/Mekano/R. Wyatt/Lol 
Coxhill/Eyeless In Gaza/Pascal Com- 
lade/and the newest Paris/Tokyo. The 
first 4 are mags/tapes featuring 
music and interviews, the Pascal 
issue is just a tape with ambient 
musics and the latest is a sampler 
of e-rock. Notable are Foundation 
and R. Pinhas (Heldon}). (52 Rue de 
Sambre et Mwuse/75010 Paris FRANCE) 
.--International Friends LP has only 
one of the many e-music releases 
sent by Rudiger Lorenz of W. Germany.] 
He also sent his Invisable Violes, 

a celestial/tantric/electronic/ger- 
man disc and 3 tapes: Queen of Saba 
(his first and most simplistic, both 
in sound and construction), Silver 
Steps (the second, where change and 
growth is evident in tone and form. 
Flowing astral musics akin to T. 
Dream/Schultze, etc.) and Wonderflo- 
wer, that credits R.L. with playing 
and recording with head, hand, feet, 
nose and elbows...A few pieces rock 
and most are much more dense with a 
unigue and highly German style. He 
records his material live with no 
overdubs, and is very impressive 
from that viewpoint alone. His mater- 
ial here and on International Friends 
has a meditative and moving flow. 
Also featured on the I. Friends are 
12 other e-musicians. All quite good 
and enjoyable, but it is the fact 
that it is a limited edition and 
that Conrad Schnitzler compiled and 
played on it that makes it a collec- 
table gem of a new music underground 
(R. Lorenz/Bineer Str-6/D- -6507 Ingel- 
heim/W. GERMANY) ...also from Germany, 
but involved in a whole other field 
of e-music, seemingly, are Normal 
Dist. (Bornheimer Str.31/5300 Bonn 1/ 
W. GERMANY) Normal carries a lot of 
materials from all over the world as 
well as some wild new German talents. 
Karl Blake's Prehensile Tales LP was 
recently released, a.disonent and 
dichordant rock sound iwth myriads of 
comparisons from the Banshees to 
Birthday Party to even Capt. Beef- 
heart, but with a home spun feel. All 
music and words by Karl Blake. They 
also sent cassettes with with ludic-— 
rous electronics. The Fleas present a 
rk, clunky, brooding e-music simi- 
lar to Con on a soundtrack tape. Also 
the Spanish band Esplendor Geometrico 
J create create brash, loud, industrial 
machine malfunctions. So basically by 
looking and listening Normal seems to 
yj have some music for all adventures... 
speaking of adventure , Video Adven- 
ture are a French band that were on 
the Tago Mago Paris/Tokyo tape. They 
also have a 19" mini LP Musique Pour 


, aE 


| 
| 
| 
| 
| 
| 


2 (qe Garcon Et Filles (Rec. Recs./583 Wand 


Sworth Rd./London SW8) that is cool 
right down to the silkscreened plas- 
Aitic bag! A European electronic sound 
that is experimental yet listenable 


WO and fun. Notable is a wild tune dedi- 


mj cated to Beefheart and version of 
"Telsta So check it out and be on 
the look for a new LP...lastly from 
the UK, Third Mind Tapes sent some 
fun. A Holland based band The Legen- 
dary Pink Dots present us with strings| 
and treatments ranging from spacy as- 
tral music to Syd Barret balladeering. 
The variety is endless. A real vari- 


conven 
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| (Hows THIS 


ety of people are sampled on Visions, 
a tape of many e-musicians. Colin 
Potter/Dave Jones/Paul Nagle and ot- 
hers do floating synthimusic that 
sounds like tryout day at Sky Recs. 
How come these guys sound alike?... 
The Space Between Us by Chris Carter 
of Throbbing Gristle and Chris and 
Cossi doesn't sound like his stuff 
with the other bands. The material 
was recorded between 1978-80 and you 
can see the progression and influen- 
ces that formed his talents. Ideas 
are more simple, as is recording and 
instrumentation, but this is a listen-| 
able tape. All three tapes from Third 
Mind...There ya go, hows that for 
data! We'll elaborate 1A MPCOnENY co- 
lumns, but for now, adis=, 


2 STEP. 


TWO-STEP 
-by Steve Fritz Fi 


& 
In June of '82, a car accident 
placed me in a neck collar and made 
even the simple act of sitting down 
painful. It distanced me, and forced 
me to be less active, more retrospec- 


Have you noticed how the dance 
floor has changed since the time of 
our parents?For the fun of it, I once 
learned how to clumsily jitterbug, 
waltz, and the other old steps. Of 
course I was clumsy even when I was 
doing today's simpler steps, but I 
was having fun and didn't think much 
about it. But when the simple act of 
standing still sends pains up and down 
my spine, I think a lot more about it 
now. 

A subtle change occured with the 
advent of the Twist, Jerk and other 
60's steps. Contact went out of the 
dance. Intimacy soon followed Physi- 
cal contact had left the mating 


People no longer hai a “partner” 
per se, they danced in groups, yet 
they danced the entire time without 
touching each other...alone. The art 
of eye contact, so essential in the 
older steps, became minimal, and, 45 
I look onto the dance floor, seems to 


have followed suit with the other 4s 
pects of the dance. All on the floor 


look inward, lost in the mechanical act 
of motion, feeling the immediate (and 
thoughtless) sensation...with little 
thought of anyone or anything else. 

One musician stated that today's 
dance generation are "voting with 
their feet" Yet the question arises, 


tive and observant. 


ritual. 


-& 


YS 
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Introduction time. An occa 
dition to the contents o 
Specific occurances pertaining to 
such will manifest here in word/im- 
age form. The idea 1s :nformation. 
Relevant information. This, anda 
further inclusions will deal solely 
with NYC. Why a NYC column ina 
Philadelphia paper? Terminal! is not 
just a Philly paper. Terminal! is 
global. Enough. 

ASSOCIATION BY LOCATION: WKCR, 
that trendless college radio station 
broadcast from Columbia University 
recently produced an impressive and 
grinding triple bill. SWANS, SQNIC 
YOUTH and RAT AT RAT R, three unpara- 
lelled non-genre bands all expulsed 
an unavoidable aural force that left 
the audience numb. SWANS and SONIC 
YOUTH both have vinyl out on that 
ever-awesome NEUTRAL label (BRANCA, 
VORTEX soundtrack, etc.) while RAT AT 
RAT R continues to shop. These bands 
are potent. These bands are the edge 
that bleeds! Call it a movement? Call 
it association by location. 

CONTINUATION: That editor with the 
most endurance JOHN HOWELL, (ex-Soho 
News, Live, Alive), returns on impact 
with NEW YORK BEAT. A cool, moderate- 
ly conscious, trendy yet tasteful in- 
formation package with emphasis on 
the new. Can you keep the beat? (try) 
Can he keep the beat? (most likely) 
The beatless will never know. 

NOVA NATION: W.S. BURROUGHS has 
left Kansas temporarily to dissemi- 
nate more virul and necessary infas- 
tations. In town to view the recent- 
ly released NY FILM FESTIVAL inclu- 
sion "BURROUGHS"; Godfather 23 at- 
tended a party in his honor at Dance- 
teria and although subjected to nu- 
merous crass approaches, "Hi, I'm 
Johnny 23? BILL LEE remained quite 
tactful. (Is he aware of something 
sordid? A new approach to manipula- 
tion?) The the coolest hitman flew 
off to Toronto for an evening with 
DAVID J. (ex-BAUHAUS) and JOHN GIORNO, 
returning to the city to execute a 
voltaic reading at the 63rd ST. Y. 
BURROUGHS is fatal, but he's no fuck- 
ing mortal. 

PUBLIC IMMODERATION: Completed by 
the time you read this; THE EXTREM- 
ISTS. The movement with the most ve- 
locity (i.e. speed), the EXTREMISTS 
destroy all definitions and define 
all destructions. All that is ultra, 
drastic, inordinate and desperate. 
"Extremism in the pursuit of liberty 
is life without vice’ Extremities in- 
cluded ATTACK GROUP, POOL, DAVID LIFE 
EROTIC PSYCHE, RED DAY, DRAGAN ILIC, 
RICHARD HOFFMAN and SECT. (huh!?!) 
Utmost and farthest KEMBRA PHFALER 
(co-ordinate) founded the EXTREMISTS 
on the premise of having the fastest 
art movement in the world, "complete- 
ly scintillating and disposable’ This 
hair-raising action/information in- 
duced 9Day Circle will keep everyone 


-breathing, for a while anyway. 
~by Jonathan Prescott - 


ECTAL STIMULATION y 
ANOTHER ASSHOLE, the book. Previously 
leased in record and magazine from 


An incredible grouping of some 30 or 40 
beings who write, paint, compose, per- 
form, 
Works by ACKER, BOGOSIAN, KREUGER, HOL- 
ZER, ROSENBLOOM, LAPIDES, GIRA, GREY, 
HANEL, SCHLOSS, TIERS, et. al. At your 
favorite rest stop or write JAA #8 
Spring St. NYC 10012 #4EF. 
REVERBERATION: KATHLEEN GAUSS and 
MICHEAL RIELLY have instituted a many- 
media monthly event called simply LOWER 


EAST SIDE POLYGON at our favorite enter 


tainment complex Danceteria. Combining 
music, performance, paint, film and no- 
thing else specific POLYGON empties the 
East Village completely. Curatorial 
clicks include HIS MASTERS VOICE (sup- 
erb), LIFE wrestling auto fragments, 
PHFALER feeling barbed wire, PROSSERS 
"QUTRAGE" ("you cannot go out the 5th 
floor window"), propulsive performers 
POOL, the ever patriotic ANN MAGNUSON 
and BETH B and SCOTT B's tortured epic 
"BLACK BOX" starring LYDIA LUNCH as the 
gestapo queen. 


SEMINAL PENETRATION: The most intense 
vocalist alive DIAMANDA GALAS, has drop- 
ped her steak knives but not her unyiel- 
ding accuracy. Recently at the Anchorage 


DIAMANDA released an exhilerating and 


stentorian hybrid of wocalisations Which 


See COrLen yee iu 
left all in shock. DIAMANDA GALAS is 
intrisic fulmination. Hear her at once! 
TERMINATION: SIN CLUB has closed 
its doors for good and it was done with 
volume. Bludgeon band SWANS were the 
last musical unit to harass the neigh- 
borhood. Located on 3rd St. at Ave. C, 
SIN was in the center of the "dope" ac- 


tivity for most of Manhattan. 357, 7-UPS 


etc. were all dispensed within a one 
block radius. SIN club booked the loud- 
est and/or most inventive bands in NYC. 
SIN was in a residential building. The 
crowd at SIN disrupted the machine 
(drugs, police, $) on the East Side. 
Along with multiple burglaries literal- 
ly cleaning out the club and a closing 
by the feds for a liquor license viola- 
tion (none), SIN has closed. It is un- 
fortunate that the most unpretentious 
venue in Manhattan was forced out of 
business, but look for another SIN ina 
new location soon. 

NOTATION: ELLIOT SHARP'S prolific 


ZOAR label has another release to add to_ 


its roster. (T)HIRE features the sharp 


one himself and RICK BROWN (V-EFFECT) re- 


corded live in Czechoslavakia on side 1 


and CHRISTIAN MARCLAY, CHARLES K. NOYES, 


and LESLIE GALABA in NY on side 2. If 
previously released ZOAR products are 


any indication this is an eclectic ejec- 


tion (ZOAR/29 Park Row/NYC 10038)... 


Halloween in ny with the CRAMPS at ROSE- 


LAND...or spook with the juxtaposed IM- 
MACULATE CONSUMPTIVE featuring MARC AL- 
MOND, NICK CAVE, and"the perfect modern 
girl” LYDIA LUNCH at Danceteria...next 
issues: "Fixations” 


s GLENN BRANCA and BARBARA ESS edited 
compilation is something to contend with. 


film and generally create (havoc). 


who are they voting for? The feet are 
a long distance away from the heart, 

and at total odds with the nead. Where 
is the thought and feeling that went 

with the dance? It comes as no wonder 
that most of the songs tt 
Ganced to today regard 1 
he dance floor has become 
the alienation all 
iife. Of course the 
1enated, they only dance wi 


beat. 

It seems oddthat when I was pogoing 
back in '77, my contemporaries, who 
decired the system for ali it was 
worth, would end up getting 9-5 jobs, 
having children, or wind up in vs 
end bands or bars; i.e. assimilating 
into the system. They too were once 
part of the dance floor. I still see 
some of them, but most have disappeared 

And here I am, although I often won- 
der for how long. I still put out this 
magazine (it's been three years now); 
and my family has opened its own busi- 
ness (an ad agency, that effect will 
be felt in future issues). Aiso I 
should mention that I still can't 
dance or sit or stand still for too 
long a period of time. 

But I'm also maturing. I don't 
feel older, just a bit smarter. And 
as I stare out on the dance floor, I 
don't feel that many of the people 
out there will ever begin to attain 
the romantic notions they all aspire 
to. If anything, they remind me of 
what happened to the people I knew 
of what's now five years ago. I 
shouldn't include all of them, but 
let's say it's a safe bet to include 
the majority (a large portion of the 
majority). 

I don't know. I.look out at the 
dance floor and I see people dancing 
the substance right out of themselves. 
i see them lose Jobs or wind up in 


prrartts 


dead end ones, get physically ill of- 
ten (and let's not talk about the men- 
tal, psychological or emotional 
aspects of it), take drugs, join half- 
wit bands or create short-lived ‘zines 
in the vain hope of immediate recog- 
nition. They don't have the substance 
in them to do it. They're so wrapped 
up in themselves they don't have the 
strength or endurance to keep trying 
unitl they reach those people very 
much like themselves. Eventually, 

the bulk will give in, withdraw and 


join the ranks of those who I knew 
five years ago. 
I won't. 

_ And maybe some in this crowd won't 
either...but I feel very few. To 
those few, I hope nothing like a car 
accident is the neccessary catalyst 
to make them achieve my realization 
(my back is killing me right now). 

_But meanwhile, have you heard that 
the big thing in the West Coast are 
big bands and tea dances? I wish I 
could still jitterbug. 


THE BOOK OF THE 
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“THE BOOK OF THE SUBGENIUS 1s ayackhammer of morbid 
yuks louderand funnier. than any normal book . * 
—J R.-BOB" DOBBS 


Si thOboriare POTKS tL RECOLE> 
u ; PIS: @narchisuSociatisy 


Feminist Literature 
Unusual New And Used 
Records 


112 S. 20th Street 


fbetween Chestnut and Wainut) 


-by Furry Couch SUC 


Everytime I see a person wearing 
apparel with some designers name 
stuck on it, I seem to reflect on the 
caste systems in India, South America 
and China...even fashionable armbands 
and chalked symbols of Nazi Germany 
and Ellis Island. 

Perhaps I'm 111, but then I see a 
stylish neck tie or a designer belt- 
buckle or the pinching cuts of the 
crotch and I'm reminded of the cod 
plece...the manly extension that keeps 
coming back. Ex-rapist [Cldridge Clea- 
ver tried selling his designer clothes 
but they failed because of tacky trim- 
mings and humorously large crotch poc- 
kets resembling a cod piece. 

It might be imagination but do you 
detect a slight lean in the media to- 
wards emotional chavs aad uphezvai??? 

Now some could cali it parancid, 
but doesn't it seem that fashion fits 
into the realm of control, manipula- 
tion and suggestion? The cut of the 
dress, the lines of a pattern,-the 
textures and angles created by the 
manipulated materials and geometrics 
on the basic buman form. The lyrics of 
a top tep-song, the head shot on a TV 
cop, skdw are all there to invoke a 
response...the art of leading your eye 
over the page and your concentration 
over ideas is a science to induce a 
favorable response which, in most ca- 
ses, would be consumption. 

Consumption for fun. Consumption 
for profit. And when all the consuming 
gets you down, take time and consume a 
vacation from it all. A treadwheel of 
conspiracy perpitrated by a power 
elite sits solidly in place with the 
facade society they've built. 

As surely as Reader's Digest, Lin- 
burgh and the Vanderbuilts backed the 
Nazis, the same and current families 

7 Factio= ba -ve~ are backing untold 
horrors teday...physical, psychologi- 
cal and emotional. 

Just as your tax dollars are funding 
slaughter and oppression in Lebanon and 
El Salvador and every hemisphere on 
earth, our hard earned $$$ is being 
used by corporate masterminds to build 
our own chains of servitude. 

ITT and most fashionably big corp- 
orations are known for their precaut- 
ions made to protect their investments 
and hold on a market...technology, 2 
terrorism, troops and of course, $$$$. 
It seems funny in a perverse way that 
a majority of the people will either 
be ignorant of the use of suggestion 
and subliminal control techniques in 
everyday use, or admit they exist but 
refuse to think they are used...this is 
not by accident. 

Our scientific knowledge of colors, 
textures, suggestion and design (group- 
ing), and the mind's capability to per- 
ceive are endless and certainly more 
than any money hungry monarch needs to 
mount a campaign of technology. By 
1978, most popular or accepted ideas 
and discoveries on sublimation and re- 
sponse had been achieved and are work- 
ing in the market place. It would be 
foolish to believe in the five years 
since then that with speed and accur- 
acy the techniques learned have not 
been used in every form of commercial 
life. Fashion is obvious...a masca- 
ade of methods. 

Those living in fashion generally 
don't think much about it, past want- 
ing to look nice. What is achieved is 
a society screaming with subliminal 
statements; invoking powerful replies 
with no conscious attention really 
being paid to it. 

A massive chaos of unharnessed 
psychosis, raging to the point of ex- 
plosion, is hanging in your closet. 

But wait! There on your TV screen 
flashes a solution...consume...consume 
++.consume... 
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200 pages of brain-ripping text and terrifyingly 
beautiful graphics which will keep you laughing, 
screaming, and thinking for the rest of your life. 
Contains the uncut WORD of J.R. ‘‘BOB"* DOBBS; 
not for the gullible or faint-of-heart. 

IGNITE YOUR ABNORMALITY POTENTIAL! 

GET MAD! GET-EVEN! GET RICH! 

Ask for it at any bookstore. 
More details on Church of the SubGenius: send $1 to 
SUBGENIUS P.O. Box 140306, Dallas, TX 75214. 


McGraw-Hill $9.95 (paper)/ISBN 0-07-062229.9 
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DENNIS WORDEN 
RO. BOX 192. 
S.JN. CAPISTRANO 
CA. 92693 
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AND GET ONE MILLION DOLLARS FREE? 


Pee Wee Herman fans! 


4 COLOR SILKSCREEN 
T-shirts, S-M-L, $9 each plus $1 = = 
post Pee Wee Herman Club We're growing fast. Terminai!'s 

forming, $5 plus 50¢ handling, circulation has doubled in the last 


incl. photo, newsletter, wallet year alone. We are planning to do 
card Check/Mo : Pee Wee that again. 


Herman Prod_Box 48243, 7610 Beverly Blvdz, , 
Los Angeles, CA 90048, It's getting to big to handle 
by ourselves. 


Therefore; we need two good people. 
Pay is nonexistant (at the moment), 
time is considerable, but the exper- 
ience is irvaluable 


Asst. Publisher: Associate Editoz~ 


If you're interested, TERMINAL! 


P.O. BOX 2165 


(215) 985-1124 philadelphia, PA 19102 
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Mark Twain in 
California 
The Turbulent California 

\ Years of Samuel Clemens 
BY NIGEY LENNON 
Using newly available material 
from the Mark Twain Papers 
at University of California's 
Bancroft Library and other 
Twain repositories, biographer 
Nigey Lennon presents a lively 
and informative account of 
Twain's somewhat obscure but 
seminal years in California. 
The painful transition from 
itinerant newspaper reporter 
to successful author and 
lecturer is chronicled with 
style and humor. 


ISBN 0-87701-198:2 PAPERBOUND 
SBYSINCHES 128 PP 
HISTORICAL PHOTOGRAPHS 
APRIL $595 BIOGRAPHY 
LITERARY WEST 


Chronicle 
Books 


870 Market Street 
San Francisco, California 94102 
415 777-7240 
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FREELANCE DESIGN LAYOUT 


215:423 348) 


RECORD TAPE PACKAGING 
book/mag/poster/etc. 
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For THOSE OF YOU WHO HAVENEVER MET 
LARRY THELEPER WE BRING YOU...... 
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